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RYSTAL PALACE—THIS DAY.—THE 
NINETEENTH SATURDAY CONCERT. For the first time in England, 
Recital of Schubert's operetta, “ THE CONSPIRATORS ;” or Domestic Warfare 
(‘Die Verschwerenen, oder der Hausliche Krieg”), Mdlles. Edith Wynne, 
Katherine Poyntz, Dalmaine; Messrs. W. H. Cummings, H. Guy, and J. G. Patey. 
The Crystal Palace Choir. The programme will also include Symphony No. 4inB 
flat (Beethoven), Conductor—Mr. Maxns. Admission, Half-a-Crown ; or by Guinea 
Season Ticket. ‘Transferable serial Stalls, for the remaining eight Concerts, 
Fifteen Shillings. Single stalls, Half-a-crown. 


CHUBERT SOCIETY.—Beeruoven Rooms, 27, Harley 
\.) Street, W.—President, Sir Jozivs Benevictr; Director, Herr Scuuperts. 
SIXTH SEASON, 1872. he next Concerts of the Society, this Season, will 
take place on Thursday, April 4th, May 9th, and June 13th. The Concerts of 
the Schubert Society afford an excellent opportunity for young rising artists to 
make their appearance in public, Prospectus and full particulars on application to 
H. G. Hoppsr, Hon. Seo, 








ACRED HARMONIC SOCIETY.—Exerzr Hati.— 
Conductor—Sir Micudgt Costa. Fripay, March 15th. Handel's Oratorio, 
‘““SOLOMON” (Subscription Concert), Principal vocalists: Miss Edith Wynne, 
Miss Vinta, ° e Patey, Mr. Vernon Rigby, and Mr. Patey, Commence at 
half-past 7 o'clock. Tickets, 3s., 5s., and stalls, 10s. 6d., at No. 6, Exeter Hall. 





a GRAND EVENING CONCERT at the Hawxover Squarz Rooms, on 
Wepwaspay, March 6th. They will play two original fugues on the Organ, 
subjects, “The British Grenadiers” and “The Soldier's Chorus,” from Gounod's 
“ Faust,” and also an original composition for Pedalier Grand Pianoforte. Their 
special ORCHESTRAL COMBINATION and performances on the newly-invented 
POLYPHONE (which has been patented in all countries by the proprietors, Messrs. 
Cramer, Wood & Co.) will be included in the programme. Tickets, 3s, (numbered), 
2s.,and 1s, A limited number of Fauteuils, 5s. To be had at the principal Music 
Warehouses, and at the Rooms, 


bere ve—y AND ARTHUR LE JEUNE will give 


MDLLE. CARLOTTA PATTI. 
yee CARLOTTA PATTI will shortly arrive in 


London, and would accept Engagements for a limited number of Public and 
Private Concerts. Applications to be made to Mr. Maurice Strakosch, 106, 
Boulevard Hausmann, Paris, 


SIGNOR CARAVOGLIA. 
IGNOR CARAVOGLIA (Baritone) begs to announce 


k his return from St, Petersburgh, and that, having finished his engagement with 
Mr, Mapleson, of Her Majesty's Opera, he is at liberty to sing at Concerts, Uratorios, 
&c., in town or country. Letters for Signor Caravoglia to be addressed to his 
residence, 62, Westbourne Park Road, W. 


ARTHUR BYRON begs to announce that he is 


Me <= 
prepared to give Lessons in Singing, and to accept ents for Oratorios, 
Concerts, &c. All applications to be addressed to Mr. Cuningham Boosey, 6, 
Argyll Place, Regent Street, W. 


R. GREAVES (Bass),—All Applications for Oratorios, 
Concerts, &o., to Mr. igham, Boosey, 6, Argyll Place, Regent Street. 


UITAR. 


THE G 
MARS SIDNEY PRATTEN begs to inform her 
friends and pupils, that she is in town for the Season, and at liberty to accept 
ew for Private Parties, and Lessons. 38, Welbeck Street, Cavendish 

















MDLLE. THERESE LIEBE. 
DLLE. THERESE LIEBE (violinist) begs to 


announce her Return from her Provincial Tour, and that she will remain in 
London for the Season. Communications about Engagements for Coucerts, Soirées, 
uartet Parties, &c., to be addressed to Mdlle. Liebe’s residence, No, 7, Saunder's 

, Royal Crescent, Notting Hill, W. 





THIS EVENING. 

ATURDAY EVENING CONOERTS, Sr, Georce’s 
Hau, Director—Ma. Wi.uetm Ganz, SECOND CONCERT, this Evenixe, 
at Eight. Schubert's rtet in D minor, for strings; Mendelssohn’s Pianoforte 
Trio in D minor; and Hummel's Pianoforte Quintet in E flat minor. Executants— 
Madame Camilla Urso (Violiniste), her first appearance; Messrs. Jung, Hann, 
Paque, Reynolds, and Wilhelm Ganz. Vocalists—Madame Bentham Fernandez 
and Mr,.Bentham. Conductor—Signor . Stalls, 6s.; balcony, 2s. 6d. ; 
admission, 1s, Tickets at the musicellers; St. George's Hall; and of the Director, 

Mr. Wilhelm Ganz, 15, Queen Anne Street. 





y 
wo be had of Mr, Austin, St. 


ets 
the usual musicsellers. 


HE LAST MORNING BALLAD CONCERT will 

_ be given at Sr. James's Hatt, on Mowpay, March 11th, when the following 
— will appear:—Madame Liebhart, Miss Edith Wynne, and Miss Blanche 
hw Miss Enriquez, and Madame Patey; Mr. Sims Reeves, Mr. Edward Lloyd, 
= Re Maybrick, Pianoforte—Madame Arabella Goddard. Conductors—Mr. 
bcleney ine ay = ‘ae — i 6s. is b egrend = —, ee 
» 38.5 .3 Ore! ra an ery, 1s. ets to had of Mr. Austin. 

St. James's Hall ; Boosey é Co., Holes. Btrect ; and the usual musicsellers. , 


PiBst PERFURMANCE IN LONDON of Mr. W. G. 


EN of Oratorio, “GIDEON,” Tuurspay Evenmc, March 14th, at Sr. 


TO THE MUSICAL PROFESSION. 


GENERAL MUSICAL AGENCY. 


R. E. CUNINGHAM BOOSEY undertakes Engage- 
weovinaial aa for the most eminent Artists, English and Foreign; to arrange 
; Argyll Pisce’ Dees Bene comeet, =. —— tours, &c,—Londen: 
» ree’ ency for th ht rf 1 
Operas, and Soce Aggxcy for the London Ballad Concerts, 6, «tiie qi 














R. WILBYE COOPER begs to inform his Friends 
and the Public that he has returned to Town. Letters respecting Oratorios, 
soncerts, Pupils, &c., address, 19, Great Portland Street, Oxford Circus, W. 


“THE MESSAGE.” 
R. WILFORD MORGAN will sing Blumenthal’s 
celebrated Song, “ THE MESSAGE,” at St. James's Hall, March 22nd. 


“MY SWEETHEART WHEN A BOY.” 
R. WILFORD MORGAN will sing his popular 
ballad, “ MY SWEETHEART WHEN A BOY,” at Mrs. John ‘3 
Pianoforte and Vocal Coneert, at Islington, March 14. 


“MY SWEETHEART WHEN A BOY." 


R. WILFORD MORGAN will sing his popular song, 
‘MY SWEETHEART WHEN A BOY,” at Islington, fe 14th, and at 
St. James's Hall, March 22nd. 














“TOO LATE.” 


ADAME BENTHAM FERNANDEZ will sing Mr 
H. ©. Deacon's Sacred Song, ‘“‘TOO LATE," at Mr, Ganz's Concert, St. 
rge’s Hall, Tis Evenine. 





“ MAY,” 
| ENRY SMART’S Duettino, “ MAY,” will be sung by 


Miss AGNES DRUMMOND and Miss ALICE BARNETT, at Mrs. Joho 
n’s Fourth Pianoforte and Vocal Concert, at Islington, March 14, 


“SWEET EVENING AIB.” 


R. VERNON RIGBY will sing Wirorp Moreax’s 

new Song, ‘ SWEET EVENING AIR," at St. James's Hall, March 23nd, 

and many hy month st Brixton and Richmond, also at Mr. Ransford’s Concert, St. 
James's 1, April 11tb, 


BASSOON PLAYER 

Engagement of permanency in an Ore 
as an Orchestral player, having been engaged in Continental Ope 
the same time is also a Solo player. Letters to be addressed, ‘‘C. 
to the care of Messrs, D. Davison & Co., 244, Regent Street. 





—— 


(German) wishes for an 
. He has considerable practice 
houses, and at 
M. (Bassoon),” 
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NIGHT LIGHTS. 


a SLD'S AERATED CANDLES having longitudinal internal channels for the prevention of guttering, and 
into these external air is introduced, adding brilliancy to the flame, Sold in boxes of 12, 18, and 24 candles 


each, varying in size, and the same price each box. 
May be obtained of all Dealers throughout the United Kingdom. 


“ENGLAND’S STAR, ALL HAIL!” | yang a few Voices of Refinement (Ladies and 
sn NATIONAL oN, Ey cates, 0) lr ators Oe ae ty 


TO H.R.H. EDWARD ALBERT, PRINCE OF WALES. Street, 
Words and Music composed by Madame WEISS, | MR. VAN PRAAG, 


Post free, 18. 6d GENERAL CONCERT AGENT, &e. 


B. WituraMs, Paternoster Row. 

' Bp hfe ge et . Ly of vd s Lice ges , Ses which he has 

, 4 had the honour of serving the es and Gentlemen e Proféssion, be; 
As played at the Lyceum Theatre. b leave to forward his annual circular to - pofrens, and % — - that he a stil 
<é | continues to undertake the management of Concerts, Matinées. rees, and also 

T H E B E L L S. superintends Balls, engages Bands, Choruses, &c., &¢ . 7 
oe od Van Praac flatters himself — ry meg rat onnetent, _ ~ ample 
: ; . satisfaction he has hitherto given to the Musical Profession and the Public in general, 
The following pieces from Leoroud Lewis's popalar Drama of that he may again be favoured with their commands, and that no effort will be spared 
“c THE BELLS ” to be punctual. He begs to call the attention of the Ladies and Gentlemen to the 
® —_ * What is worth doing is —— oo nr es Mm D ma 
“ S WALTZ." For the pi 0 THC cco ae abe ee a All tions ad Mr, Van Prac, care of Messrs Duncan Davison 
“ car Lar GALOP.” 7 Ditto * gewans . ca A | & Co., 244, Regent Street, wif be > iene attended to, 
“A RUSTIC DANCE.” Ditto oe ese ong ye Bands, fer Large and Small Parties, supplied on the most reasonable 
terms, ( Vide Press), 
Arranged by J. EB. MALANDAINE. On parle Francais. Si parla Italiano. _Se habla Espagnol. 
As well as Man spricht Deutch. | Men spreekt Hollandsch. 


“THE SONG OF THE BETROTHED.” |soubAL?T’S PEPSINE POWDER 
Price 4s,, Taken by Dyspeptics at each meal (Bottles of One Ounce). 
Sung by Miss EMMA HEYWOOD, PRIZE OF THE FRENCH INSTITUTE, 1856, 
Are now published, by permission of H. L, Bateman, Esq, and supplied to the principal Hospitals of Paris since 1854. 
N.B.—All the above pieces are handsomely illustrated. 
London: Doxcaw Davisox & Co, 244, Regent Street. BOUDALT’S PEPSINE WINE (SHERRY), 4s. & 8s. 
’ SOLE MEDAL, PARIS EXHIBITION, . SILVER MED. 1868, 
SIGNOR FOLI'S NEW AND SUCCESSFUL SONG. | SOS MED DEN ogrecaie to ake, and superior tall others” 


66 ? 
pfu eky soph eedoek BOUDAULT’S PEPSINE PILLS & LOZENCES, 3s. 


Sung with distinguished success by Signor FOLI at Glasgow, Edinburgh, Liverpool, 
and at the Crystal Palace Satuxpay Concerts, A very convenient form for Persons travelling, 
Composed by LOUIS DIEHL. |  HOTTOT-BOUDAULT, 7, Avenue Victoria, Paris, 
Price 4s. A. & M. ZIMMERMANN, 7, Fen Court, London E.C. 
































London : Duncan Davison & Co., 244, Regent Street, W, May be obtained through all Chemists. 
Where may be obtained “‘ A Message from the Deep,” sung by Signor Foli. y . Z 


“Signor Foli was unanimously encored in Herr Diehi's new and already very | s P LE | N D E D oO U T E,” 
| 
— | 
} 





popular song, “The Mariner,” which he gave with remarkable vigour and expres- 
Vion The Tones. P SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
NEW SONG. MADAME ARABELLA GODDARD, 


“DAYS OF CHILDHOOD.” | ha Genta oon ee 


The Words and Music by 
FREDERIC PENNA. ‘Second Edition, Published by Subscription, 


Price 3s. (<4 l J T ” 
London: Duncan Davison & Co,, 244 Regent Street, R H ; 


‘* Days of Childhood ” is a song, the words and music by Mr. F. Penna, a gentleman 
standing high in the musical world of London, and favourably known a few yeurs A SACRED ORATORIO, 


ago at Worcester for his vocal attainments. Mr, Penna’s compositions are dis- B y GE Oo RGE T O LHU RST. 


tinguished by a refined taste and a practical knowledge of harmeny, both character- 
istics being apparent in this new song of his, which, if given with his own magnificent ————_———__——__—_— 
voice, is calculated to draw tears from any tut a case-hardened old stoic. The song PBICE ONE GUINEA. 


is in B flat, modulating into other keys, but the accompaniment is easy, and we are g n Pat tuk Gee Le 
sure that Days of Childhood” will prove s very popular “ hit."— Worcester Journal, Music Folio, Cloth, Gilt Lettered, 196 Pages. 


USICAL BOX.—A sensational Caprice for the Piano | SUBSCRIBERS’ Names received by Messrs. Duncan Davison & Co., 
\ (No. 1). Composed by I. LIEBICH, 4s.; re by post for 24 stamps.| 244, Regent Street, W., and by Mn. Geonce Toununsr, 28, Waterford 
Always eneored. Sole publishers, Ropert Cooks aNv Co., New Burlington Street, Terrace, Fulham Road, ” London, 8. W. 
and of all Musicsellers. N.B. The orehestral ‘parts can be obtained in MS., on hire, from the composer. 


OBERT COCKS and Oo.'s CATALOGUE of PART petra ah a 


) SONGS, ANTHEMS, &c., gratis and postage free.—Apply at 6, New 
Burlington Street, London. ‘i i aon oe LOVE, I LOVE THEE,” 


OD BLESS THE PRINCE OF WALES. Trans- URS. 
scribed for the Pianoforte by the Composer, 4s.; ditto, Piano Duet, - bath Composed by JOHN FRANCIS BARNETT, 


free by post at half price. ‘‘ We find it only necessary to say of Mr. Richards’ y Price 4s. 

arrangement of his own song that simplicity has been kept well in view."—Vide London: Duxcan Davisow & Co, 244, Regent Street, W. 

Musical World. The seng, &c., post free 24 stamps; the Fourt-part song, 2 stamps. Just Published 
, 


BRIGHTON CONCERT AGENTS, “THE CLOUD WITH A SILVER LINING.” 
New Cantata, with Pianoforte Accompaniment, 
PIANOFORTE AND MUSIOCSELLERS. FOR FEMALE VOICES. ARE 
Composed by FRANCESCA JESSIE FEBR. 
LYON & HALL, Price 38. Net. 

(Separate Vocal 6d. each, net. 

WARWICK MANSION, London ig etl Soa Co., on, JoasA Street. 
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THE MUSICAL SERVICE AT ST. PAUL'S. 


It is easy to imagine with what pomp and circumstance our nearest 
Continental neighbours would have invested the musical part of the 
Thanksgiving ceremony in St. Paul's, Feeling that, as Professor 
Blackie puts it, ‘‘ the duty of religion is not to eject, but to cherish and 
seek fellowship with every beautiful exhibition which delights human 
life,” they would have lavished upon the service all the resources of 
the most beautiful of arts. Triumphal marches, a Ze Deum bright 
with orchestral colour and resonant with clang of trumpets and roll of 
drums; the picked voices of the opera house, and what not besides, 
adapted to honour a great occasion—all these things would have been 
forthcoming, duly prepared to make the greatest possible effect. But 
we English have our own notions, and one of those notions is that a 
line should be drawn between music for the concert-room and music 
for the church. Said Robert Southey cf Church song, “‘ There must 
be no voluntary maggots, no military tattoes, no light and galliar- 
dising notes—nothing that may make the fancy trifling, or raise an 
improper thought. Religious harmony must be moving but noble 
withal—grave, solemn, and seraphic—fit for a martyr to play and an 
angel to hear.” We know no more truthful description of the Thanks- 
giving music than these few words. Noble, yet moving; “grave, 
solemn, and seraphic "—it befitted the genius of our national faith, 
and an occasion which was not so much one of form and ceremony as 
of heartfelt emotion. Doubtless it would have been possible under 
certain conditions to have done something more striking. Given time 
enough, for example, Mr. Goss might have written music to be sung 
by the picked voices of the nation, with our best soloists at their head. 
But there was not time enough, and, for ourselves, we are scarcely 
disposed to regret the fact. Let it suffice that the vast congregation 
which crowded St. Paul's on this national occasion heard music of an 
essentially national character. When all England joins as one great 
family in acknowledging a great mercy, it is fitting that the act should 
be characterised by homely procedure. The brief space for preparation 
already referred to, dictated not less who should be the doers than what 
should be done. It was necessary, in point of fact, to draw upon 
Cathedral and other church choira, so as to make up by experience 
for want of deliberate preparation. Hence, the 250 vocalists engaged 
consisted mainly of those whose calling it is to be in “ places where 
they sing ;”—draughts from the Royal Chapels, the Temple, Lincoln’s 
Inn, St. Paul’e, Westminster Abbey, and various provincial cathedrals, 
Yet the Thanksgiving Choir was no unworthy representative of 
English music. There were in it, for example, the Rev. T. Helmore, 
of St. James’s Chapel Royal, the Rev. Flood Jones, Precentor of West- 
minster Abbey, Dr, Steggall, Dr. Stainer, Messrs. W. Barrett, Mus. 
Bac., Vernon Rigby, Lewis Thomas, J. Barnby, J. Coward, Lockey, J. 
Foster, Wilford Morgan, Lawler, Montem Smith, Wilbye Cooper, 
Kerr Gedge, H. Gadsby, ‘I. Young, Raynham, Lloyd, Theodore Distin, 
Chaplin Henry, E. Murray, Baxter, Land, and Coates, all of them 
intimately and prominently associated with such work as they had to 
do. A better choir could not have been gathered together under the 
actual circumstances, because none could have brought greater experi- 
ence to their aid. 
_ The musical business of the day began at ten o'clock with a rehearsal 
in the little Church of St. Faith-under-St. Paul’s, which 250 men and 
boys, with a few privileged listeners, among whom was Sir Sterndale 
Bennett, very nearly filled. Attention was mainly given, as a matter 
of course, to the new 7’ Deum and ‘‘ Anthem’’ composed by Mr. Goss, 
but the sublime Responses of Tallis were not forgotten, and it afforded 
4 curious example of cathedral perfunctoriness that those were left 
wholly to the memory of the singers. The rehearsal was conducted 
by Mr. Winn, under whose direction Mr. Goss’s new works were read 
off with perfect ease, if with superfluous energy, and produced an effect 
which set all doubts at rest as to their success. From St. Faith’s, the 
choir, having finished the work of preparation, marched in long array 
to St. Paul’s, where their white robes added another conspicuous 
feature to a coup d’eil seldom equalled for grandeur. But it was not 
for the voices to lead off the musical service. ‘That daty fell to the 
organ, now being erected by Mr. Willis in its new position on each side 
_ Ofthe choir entrance—being erected, we say advisedly, because the in- 
strument remains unfinished, notwithstanding all the builder’s exertions 
to complete his work. To some extent, therefore, the opening volun- 
tary, “ God save the Queen,” was a failure; and throughout the pro- 
ceedings Mr. George Cooper was placed at aserious disadvantage. Indeed, 
the pedal organ might as well have been in the builder's factory for all 
the use it was to the performer. We may not criticise doings upon 
an unfinished instrument; but we cannot help saying that a triumphal 
march would have harmonised better with the occasion than the single 
Verse of “ God save the Queen,” which ended long before her Majesty 
and the Royal Family reached their seats. This matter of detail, at all 
events, was open to improvement; but its failure, or some other, was 


with earthly harmonies. The opening words of St. Ambrose’s Hymr, 
‘We praise Thee, O God; we acknowledge Thee to be the Lord,” 
sounded strangely at the commencement of the service, but it was fitting 
that the grand old formulary should hold such a place. How, to 
thoughtful minds, it connected the “ Thanksgiving” with innumer- 
able kindred acts stretching far back into the dim past! No doubt the 
Te Deum has been prostituted again and again—when, for exampir, 
it has celebrated the triumph of unjust wars or the victories of 
superstition—but its dignified strains have oftener expressed the 
emotions of grateful hearts; and surely they were never used to better 
purpose than in Tuesday’s high solemnity, nor, let us say once again, 
could they have been wedded to music more fit than that of Mr. Goss, 
The performance of the 7e Deum was nearly all we had ventured to 
hope, thanks to the zeal animating everybody concerned. A zealous 
cathedral singer, being subject to hard work and little pay, is a rara 
avis in terra ; but once fairly arouse his interest and he can do a great 
deal. This is why Mr. Goss’s music lacked scarcely anything neces- 
sary tocomplete success. Having so recently given an analysis of its cha- 
racter, we need not enter upon technical description now, and shall 
only indicate the passages which produced the greatest effect. De- 
cidedly the first of these was the contrapuntal episode beginning ‘‘ The 
gloriouscompany of the Apostles,” &c., in which, as in the charming music 
to « Also the Holy Ghost the Comforter,” Mr. Goss appeared to fullest 
advantage. So, too, as regards the acute expression of “ When Thou 
hadst overcome the sharpness of death,” the solemnity of ‘‘ We believe 
that Thou shalt come,” and the Mendelssohnian grace and sweetness of 
“ Vouchsafe, O Lord.” In brief, the effect of the Ze Deum was all that 
could be desired, and must have moved the heart of the mighty congrega- 
tion ‘‘as the heart of oneman” by its religious beauty. The glorious music 
grafted by Tallis upon the traditional themes of the responses, could 
hardly have been omitted upon such an occasion; and it was sung 
fairly well, considering the different usages of thechoirs. But whatan 
effect was lost through the silence of the congregation, whose duty it 
was to join in plain-song familiar to ninety-nine out of every hundred 
present! Unhappily, not a voice was raised, and that part 
of the service essentially appertaining to the “people” was 
done by time-honoured, but on no account, honourable proxy. 
However pleasant it may have been to hear the professional 
choir, the grandeur of many thousands of voices, though rugged, would 
have repaid the sacrifice. The Thanksgiving Anthem, with its direct 
reference to circumstances underlying the whole ceremonial excited 
even greater interest than the 7e Deum ; and we can scarcely imagine 
that those who indulged the highest expectations of its value were 
disappointed. Jubilant, without vulgarity ; graceful, without excess of 
sentiment ; it seemed exactly the work for the cccasion. The text has 
already appeared in our columns, and there is ne need to insist upon 
the good taste which selectedit, nor for asimilar reason havewe to analyse 
the music. Enough if we state that the “merry noise” of the 
opening tutti flooded the Cathedral like sunshine, brightening every 
face into harmony with the occasion. ‘Truly, “ the voice of joy and 
praise was in the dwellings of the righteous” on that day above all 
others; and when the reminder came, “ ‘The Lord hath chastened and 
corrected me,” it served only to intensify the exclamation, “ The right 
hand of the Lord bringeth mighty things to pass.” With what 
effect the stately Largo, ‘This is the gate of the Lord,” and its 
succeeding Chorale, “1 will thank Thee, for Thou hast heard me,” 
were given out, we must leave the reader to imagine. 
Enough that the plagalcadence which ended the Anthem ended 
also a most impressive episode in the Thanksgiving ceremony. The 
es originally intended for a solo were sung y Messrs. Lewis, 

homas, Wilkinson, Simkins, Hilton, Chaplin Henry, Halliwell, 
Buckland, and Briggs, assisted, where tenor help appeared necessary 
by Messrs, Montem Smith, Walker, Carter, Dyce, and Wilford 
Morgan. Only success could justify this plan, and, no doubt, the 
success intended was achieved—that is to say, the “solo” was audible 
all over the chureh. Probably, each gentleman thought it should 
have been given to him alone, and did his best to prove that he could 
sing louder than the others. After the Anthem there remained only 
the Hymn, in which Dr. Wesley’s well known tune “ Aurelia” was 
expected to unite all voices—in which, as a matter of fact, very many 
voices did take part, after some timid and tentative efforts by a few of 
the bolder spirits. It was curious, and, possibly, some may have found 
it amusing, to watch those efforts, and the effect produced on the dumb 
worshippers around. The ladies, whose bravery under such circum- 
stances is undeniable, led the way; here and there one lifting up her 
voice ‘‘lustily, and with good courage,” heedless of the stares and 
whispered comments provoked. Thus stimulated, the less daring of 
their sex began to sing; and before the Hymn ended even gallant 
warriors were observed trying their, perhaps, long disused vocal organs 
We wish we could add that the effect was good ; but, unfortunately 
choir and people entertained a variety of opinions as to 





expected, There is always a “little rift within the lute” to interfere 





and so the congregational music Jumbered along heavily in the rear 
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spite of occasional spasmodic efforts to ‘‘catch up” by dropping the 
intervening notes. Nevertheless, it was a.wise act to introduce the 
Hymn—an act quite in harmony with the general character of the 
proceedings, throughout which the exigencies of worship were studied 
before those of mere display. When, in after years, men turn to the 
records of our great Thanksgiving, they will find no better evidence 
of a serious and earnest purpose than that supplied by the Musical 
Service. 
— 
MUSIC IN BERLIN. 
(From Our Own Correspondent.) 

It is far from improbable that Mad. Mallinger will shortly 
cease to be a member of the company at the Royal Opera-House. 
The matter has furnished a fruitful topic of conversation since I 
last addressed you. The following are the principal facts con- 
nected with it. 

Mad. Mallinger’s engagement will expire on the Ist May. 
Whether she really desired to remain, after that period, is a 
question no one except herself can answer with certainty, but, 
judging from appearances, I scarcely think she did. My reasons 
for coming to this opinion are the conditions she laid down for a 
new engagement. They certainly beat anything ever demanded 
by, or accorded to, a fair artist in the capital of economical, 
steady-going Prussia, Here they are, as forwarded to Herr von 
Hiilsen, the Intendant of the Theatres Royal :—“ 1. A ten-years’ 
engagement, not as a regular member of the company, but as a 
‘+ Gastin,” that term signifying, as I have frequently stated in the 
columns of the Musical World, a ‘‘ visitor,” a ‘ guest,” a ‘ star.” 
The engagement, however, was not to be for the entire ten years. 
The lady was to be bound by it only for the seven months from 
September to February and May, she being allowed the inter- 
mediate months of March and April to fulfil engagements else- 
where, and, moreover, being free to substitute the month of 
March for that of May, should she feel inclined, on giving notice 
of her intention before the Ist January previous. 2. 250 thalers 
for every appearance, with a guarantee that she should appear 
eight times a month. This would amount to 14,000 thalers for 
the seventh months. It was furthermore stipulated that the lady 
should have two free days between every two great parts, and one 
such day between every two less considerable parts. 3. An 
annual pension of 1,200 thalers at the expiration of the ten years, 
should the contracting parties not have come to some new 
arrangement. 4. A loan of 10,000 thalers, without interest, to be 
repaid in certain yearly instalments, should such a loan be de- 
sired. 5. In case of the lady’s inability to fulfil her professional 
duties, two-thirds of the guaranteed salary of 14,000 thalers 
annually, besides the pension, for the duration of the ten years’ 
engagement. 6. Two front box seats. 7. Wardrobe free for 
engagements elsewhere, and a separate dressing-room in the 
Royal Opera-House. The Intendent—by the way, I should like 
to have seen him when he received Mdlle. Mallinger’s letter— 
stated, in reply, that such conditions were perfectly inadmissible. 
At the same time he sent the terms, previously communicated by 
him to her, and on which alone he was prepared to renew her 
engagement. Meanwhile, the lady had written to the papers in 
order, no doubt, to soften down the effect produced by her 
demands, and to secure the sympathy of the public at large. In 
this she was not particularly successful, for, whether the public 
sided with the Intendant-General, Herr von Hiilsen, in regarding 
her demands as preposterous, or whether they had all been asked 
out to supper, and would not have gone to the theatre whoever 
had played, it is certain that, when Mad. Mallinger appeared 
some nights subsequently as Leonora, in Ji Trovatore, the house 
displayed “a beggerly account,” not only of “empty boxes,” but 
of empty pit and gallaries as well, Since then, Mad. Mallinger 
returned the Management the part of the heroine in Herr Bruch’s 
Hermione, which is shortly to be produced here. On the 10th 
inst., moreover, when Sphor'’s Jessonda was to be performed, fresh* 
bills were issued stating that Fidelio was substituted forit, ‘‘as Mad. 
Mallinger had declared she could not sing the part of Jessonda,” I 
have also been informed that the lady has written to the Intendant 
stating that, for the remainder of her engagement, she can appear 
only in little parts. “A very pretty quarrel as it stands.” 

If, however, Mad. Mallinger’s power of attraction has, at least 


temporarily, diminished, a fact proved apparently by the scant 





attendance at the a pao of Jl Trovatore, the same cannot 
be asserted of . Lucca, who demonstrates, in an irre- 
futable manner, the truth of the saying that ‘‘ Absence makes 
the heart grow fonder.” Popular as she was before her last visit to 
St. Petersburgh, she is even more popular since she has returned. 
She has sung in her usual round of characters, adding to them that 
of Recha in La Juive, one she had not sustained for a long period 
—for several years, in fact. The public vied with each other in 
applauding her, whatever the opera was. So things went on till 
the performance of Le Nozze di Figaro, on the 27th ult. When 
Mdme. Lucca came on the stage as Cherubin, she was, as usual, 
received with hearty applause, but, mingling with it, a few 
hisses were heard from some parts of the house. To the question 
put by Susannah (Mdme. Mallinger): “Was giebt’s?” (What 
is it?” or “ What is the matter ?”) Mdme. Lucca hastily replied : 
‘‘ Ungezogenheiten "’ (‘‘ Rudeness” or ‘‘ Bad behaviour !”’), and 
hastily quitted the stage. Susanna waited some little time, but 
Cherubin failed to return, and, at last, the curtain was dropt. 
The audience burst forth into shouts of “ Lucca! Lucca !” 
Presently, the curtain was raised again, and Mdme. Lucca 
re-appeared amid loud applause, but the hisses were repeated. 
Mdme. Lucca then stepped forward and said: ‘*I have not, to 
my knowledge, been guilty of any wrong, and do not know why 
I should put up with unmerited insults.” After this, she began 
her aria, which was rapturously applauded and encored. The 
same was true subsequently of her romance. The public were 
evidently resolved that their favourite should not be gratuitously 
affronted. They proved this at the time, but they proved it even 
more triumphantly at the performance of Die lustigen Weiber von 
Windsor, three days afterwards. The house was crammed. The 
Emperor, the Empress, and the Court were present. When 
Mad. Lucca came on, a perfect storm of applause burst forth from 
all sides, and lasted several minutes, while flowers and garlands, 
among which was a silver laurel wreath, with a magnificent 
diamond ring, were showered from the front. The storm of 
applause was repeated at the conclusion of the first act. But the 
enthusiasm reached an almost frantic pitch after a song in the 
third act, the last verse being singularly applicable to the fair 
singer herself. This verse was given by her with great depth 
of feeling and intensity. It was rapturously applauded and 
encored, while the audience once more appeared to have been 
taking lessons of Professor Frikell, or feu Robert Hondin, in the 
flower trick, so great was the flight of bouquets on to the stage. 
I really should not have been surprised even if a number of 
gentlemen had started up, and if each of them, producing an inex- 
haustible bottle, and a dozen wine-glasses from his coat pocket, 
had begun pouring out, and handing round, an unlimited supply 
of champagne, sherry, port, noyau or curagoa, at the taste of the 
recipients, and in which the latter might drink the sprightly little 
lady’s health. 

Such is the “ plain, unvarnished tale.’ As you may imagine, 
there have been all sorts of rumours circulating, all manner of 
the most monstrous and gigantic canards flying about, as to the 
reason of the slight attempted to be put upon the fair pet of the 
Berliners. Names have been bandied pretty freely, but I do not care 
to repeat them. All I can say is that what was, assertion goes for 
anything, a premeditated insult, has been the cause of an unparalleled 
triumph for Madame Lucca, and that her enemy or enemies, if 
she has any, (and who among us bas not ?) can hardly fail to think 
of the proverb ‘‘ Heaven deliver me from my friends.” 

I do not know that I have anything more to tell you worth 
telling about the Royal Opera-House, unless it be that Mdlle. 
von Bretfeld, a young lady from the theatre at Gratz, appeared, 
with a view to an engagement, as Agathe and Adalgisa. She is 
good-looking, graceful, and possessed of a fresh, coun Mem 
But in art, she is a perfect novice, and the surprising thing is, 
not that the Management did not engage her, but that they ever 
permitted her to make a début. f 

A novelty in the shape of a three-act comic opera, Morilla, 
music by Herr Jul. Hopp, has been produced at the Victoria 
Theatre, but is far from a great success, though the manager 
has done all in his power to make it one. Just the reverse 1 
true of a two-act operetta, Der Marquis von Cartonnage, just 
produced at the Friedrich-Wilhelmstadt Theatre. The music, 
which pleased immensely, is by Herr Louis Robert. 
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There has been no lack of concerts, It would be a hard, indeed 
an impossible, task for me to name, much less describe, them all. 
I will mention a few. First—in order, I mean,—comes the series 
given by Herr Ullmann with his well-known company, including, 
as you know, Madame Monbelli, Mdile. Fichtner pianist), Mdlle. 
Hamakers, Herren Stiigemann, Miiller, Signor Sivori, and the 
celebrated Florentine Quartet. Herr Ullmann’s speculation has 
been pretty severely handled by some of the critics, who are any- 
thing but enamoured of what they call his American system of 
advertising, and not particularly favourable to his artists. I am 
not about to discuss either Herr Ullmann’s mode of conducting 
his tours, or to discant upon the amount of talent possessed by 
the ladies and gentlemen whose names appear in his programme, 
but the concerts certainly pleased the paying public, for every 
one of them attracted an audience which filled the spacious 
Singacadamie to overflowing. ——‘ The cry is still, They come!” 
Vocal Associations go on increasing in number as merrily as 
ever. A new society of this description, Eichberger’s Gesang- 
Verein, lately made its first public appearance at a concert given 
by the Gustavus Adolphus Foundation, and promises to take a fair 
position among the oldersocieties of the same kind here. Since Iam 
on the subject of first appearances, I may as well chronicle the 
début of a fresh band of quartettists, the Brothers Schroder, up 
till now residing at Ballenstedt, where they held the appoint- 
ment of chamber-quartettists to the Dowager Duchess of Anhalt. 
Their first concert, given in the Hétel de Rome, was highly 
satisfactory, and proved them to be thorough artists. Ihe 
programme comprised: Quartet in G major, Haydn; Quartet 
in E minor, Mendelssohn; and Quartet in C sharp minor, 
Beethoven.—Dr. Hans von Biilow has given a series of 
three concerts, The programm: of the first was devoted 
entirely to Beethoven; and that of the second entirely to Men- 
delssohn. At the third, Dr. von Biilow changed his plan, and 
performed pieces by Bach, Scarlatti, Rheinberger, Beethoven, 
Schumann, and Chopin. He was loudly and frequently 
applauded. 

A short time since, a number of gentlemen became deeply 
impressed with the necessity for another Grand Opera-House 
here, and forthwith resolved to start a joint-stock company, for 
the purpose of building one. But, somehow or other, though 
they promised all sorts of advantages to the public, and wonderful 
dividends to shareholders; though they were going to build a 
‘* passage,” on the Parisian model, with splendid shops, etc. ; 
though they included in their scheme a concert-hall for monster 
concerts and oratorios, as well as kiosks for flowers, fruits, refresh- 
ments, seltzer and soda water, fewspapers, telegraphic despatches 
and opera-glasses ; though they expatiated eloquently on the large 
pecuniary gains to be derived from the ‘restaurants, confec- 
tioners, buffets, and cloak-rooms” in the “Garden” (for there 
was to be a garden attached to the building) “ in the tunnel” (also 
a tunnel, though what for, I do not know) “in the Opera-House 
and ia the foyer attached’ to the concert-room,” the project fell 
to the ground. The public would not listen to the voice of the 
charmers, though the latter, pursuing a different plan from that 
adopted by the lady who sang, so frankly :— 

“Dilly, Dilly, Dilly, come and be killed, 
The visitors are hungry, and their——” 

cravings for material nourishment must’ be satisfied, assured 
them there was everything to be gained, and no risk to be run; 
the public remained obdurate, and would not take shares. So, for 
the present, we must be content to jog on as before with the 
Royal Opera-House alone. And with this heartrending item of 
news, I conclude for to-day.— VALE. 





Dusseiporr.—M. Anton Rubinstein’s Thurm zu Babel, as yet 
executed only in Kénigsberg and Vienna, will be included in the pro- 
gramine of the approaching Musical Festival of the Lower Rhine. M. 
Rubinsteia will himself conduct it. , 


_ BRRAKFAST.—Epps's Cocoa.—GraTEFrUL AND ComFoRTiNG.—The very agreeable 
pm of this preparation has rendered it a general favourite.—The Civil Service 
0 :— ti remarks :—‘* By a thorough knowledge of the natural laws which govern the 
or "3 of digestion and nutrition, and by a careful application of the fine pro- 
lelicater deselected cocoa, Mr. Epps has provided our breakfast-tables with 
packer sy savoured beverage which may save us many heavy doctor's bills." Eac 

i 8 labelled : James Eprs & Co., Homepathic Chemists, London. Also 
makers Epp’s Cacaoine, a very thin evening beverage, 





CRYSTAL PALACE. 


Some of the selections in the programme of the 17th inst, may be 
dismissed in few words, among them being all the voval pieces, which 
had the smallest possible interest as music, and failed to derive much 
importance from connection with the singers. The Siege of Corinth 
overture, and the two small solos played by Mdme. Schumann, may, 
in like manner, pass with scant attention; Rossini’s bright and 
animated prelude being well known, while the Novelette in F of Schu- 
mann and Gluck’s melodious Gavotte in G are of small consequence. 
There remain Spohr’s symphony in D minor, Beethoven’s fourth concerto, 
and Rubinstein’s Humoreske (so-called). The Symphony, which had on 
this occasion its first hearing at the “ Palace,” may fittingly be taken as 
representative of Spohr’s best manner, By the way, it was written in 
England during the early part of 1820, and produced at a concert 
of the Philharmonic Society, so that it belongs, in some sort to 
this robust English nation. Did some robust English influences work 
upon Spohr and move him to write, not only with his usual grace of 
style and richness of orchestral effect but also with a vigorous 
straightforwardness, breadth, and spontaneity, rarely shown in his music ? 
However this may be, the fact is as stated; and, though connoisseurs 
who heard the ‘‘D minor” at Sydenham could have had no difficulty 
in recognizing Spohr, they must have been struck with his unwonted 
freedom from the puerilities arising out-of over elaboration. The 
Larghetto and Finale of this symphony are splendid movements; the 
latter having all the easy fluency of Haydn combined with its composer’s 
distinctive style. That the work will occupy a fixed place in Mr. 
Manns’ repertory can hardly be doubted. Madame Schumann, who 
was received with all the honour which is her due, never played better 
of late years than in the concerto. That her mechanism was absolutely 
perfect cannot be said, but it was so near perfection 4s, combined with 
a reading marked by great artistic power, to gratify the most exacting 
taste. Madame Schumann achieved a complete success, and her 
audience applauded with enthusiasm. About the work itself nothing 
need be said. Its admirers—and who is not among them?— 
have long ago exhausted the vocabulary of praise in its honour. 
Herr Rubenstein’s Humoreske (so-called) purports to describe the setting 
out of Don Quixote, his adventures, return, and death. It is, there- 
fore, music in burlesque, and honestly pretends to be nothing higher— 
a rare merit in the school to which it belongs. Well, we have no 
objection to a little musical fooling now and then, though we stipulate 
for only a little at long intervals; and we certainly shall not blame 
Herr Rubinstein if he chooses to wear motley and jingle bells on his 
cap for our amusement. In this particular case, however, we laugh at, 
rather than with Herr Rubinstein. His fooling is a melancholy affair, 
as fooling ; and we are driven to find cause for mirth in the sight o 
clever man unconsciously burlesqueing burlesque. By the way, why 
does not Mr, Manns announce a “comic” concert? As things “comic” 
now go, he has some rare material in the Phantasies, Lisztian concertos, 
and Humoreskes recently added to the Crystal Palace repertory. 


——_——— 


ORATORIO CONCERTS. 


The directors of these concerts seem bent upon doing all that lies in 
their power to make popular Bach’s Passion according to St. Matthew; 
and our notion is, that they are going the right way to work. About 
the value of the music—its lofty dignity, dramatic turce, and intensely 
religious expression—there cannot be two opinions. In sucha case it 
is only needful to go on performing it. Sooner or later the public will 
recognise the merit of which we speak, and the work will rank with 
the great sacred masterpieces already dear to English tastes. Of 
course there must be a-luss at the beginning of such a process; but 
from this the managers of the Oratorio Concerts have not shrank. 
Their reward is at hand, if they will persevere a little longer. The 
Passion was repeated in Exeter Hall, on Tuesday week, to a very large 
and, seemingly, appreciative audience, who had excellent reasons for 
satisfaction with the manner in which all concerned ‘did their work. 
We do not remember hearing a more careful, or more judicious 
performance. The orchestra and chorus were admirable, and it would 
be hard to excel the refinement with which the numerous unaccom- 
panied chorales were sung. As regards the soloists—Madame de 
Wilhorst, Miss Elton, Mr. Lloyd, Mr. Beale, and Herr Stockhausen— 
it will suffice to say that they emulated the chorus in care and zeal; 
Mr. Lloyd doing especially well with the arduous recitatives of the 
Evangelist. Mr. Docker was at the organ, Dr. Stainer accompanying 
the recitatives upon the pianoforte, and Mr. Barnby occupying the 
conductor's seat, a place for which he has very rapidly qualified 
himself. 


Havover.—Herrr Joseph Schott, bass singer at the Theatre Royal, 
has died suddenly. 
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MONDAY POPULAR CONCERTS. 


Londoners are not likely to inflict upon Herr Joachim the punishment of 
Aristides, no matter how often he may be praised. Nevertheless, we shall 
refrain from the elaborate eulogium with which his anuual coming among us 
has hitherto been celebrated. Not that eulogium is less deserved on the 
present occasion than on occasions previous; but that it would be “ wasteful 
and ridiculous excess.” The simple words, ‘‘ Joachim has come again, ” tells 
everybody that the greatest violinist of the age is among us, and they are 
enoughe Herr Joachim made his first appearance on Monday week and 
fittingly opened his season’s work with a quartet by the master whose 
wonderful utterances he interprets better than any living man. What was the 
nature of his reception, and how he “ led’’ Beethoven’s ‘‘C major” (Op. 59), 
there is no need to tell. Let it suftice that a familiar success was repeated in 
this case, as also in the same master’s C minor Trio (Op. 9), and Mozart’s 
well-known Sonata in A major for pianoforte (Miss Zimmermann) and violin. 
At the concert cf last Monday, Beethoven again headed the programme, this 
time with his very popular string Quintet in C min.r—a work eagerly heard 
by connoisseurs ; most eagerly when the great German violinist is -at hand to 
reveal its beauty. As a matter of course, the Jovely episode which twice arrests 
the course of the fantastic presto, as with the song of an angel, made a 
profound sensation, and stimulated applause rarely surpassed for emphasis and 
unanimity. Herr Brahms also contributed a work to the programme—his piano- 
forte Quartet in A major being played for the first time in St. James’s Hall, 
though heard last autumn at one of Mr. Henry Holmes’s ‘“ Musical 
Evenings.” The quartet is thoroughly representative of the modern German 
school, wherein its composer is ‘¢a burning and a shining light.” We may 
therefore, be excused for not professing to comprehend, as yet, the meaning 
Herr Brahms intends to convey. That he has a meaning, spite of odd 
expression, and a good deal which falls unintelligibly upon the orthodox ear, 
courtesy must assume. But, while waiting for further light, we may admire 
Herr Brahm’s obvious cleverness, and the many passages in his work which 
show powers of no common order. The Quartet had every advantage in 
performance, Madame Schumann, Herr Joachim, Herr Straus, and Signor 
Piatti labouring as zealously for success as though its cause were their own. 
Madame Schumann's solo, Mendelssohn’s Andante and variations in E flat 
(Op. 82), elicited an irresistible encore, which was satisfied by the same 
master’s pretty Rondo in E minor; and Miss Fennell sang Henry Smart’s 
admirable song ‘‘ Estelle’’ with decided success. 

To honour the day of Thanksgiving, a special feature was made of the 
‘‘Canzona di ringraziamento,” which forms the slow movement in 
Beethoven’s A minor Quartet (Op. 182). Written as an offering to the Deity 
in gratitude for a “ crowning mercy,” its choice was most appropriate, and its 
performance a fitting tribute paid by highest art to the occasion all England 
has just celebrated. What a poem itis, that adagio in modo Lidico!—a 
poem expressive of thoughts too deep for words, yet as full of solemn 
sweetness and tender grace as Milton’s Lycidas. Played to perfection by 
MM. Joachim, Ries, Straus, and Piatti, it touched the heart of the audience, 
and evoked emotion all the keener, perhaps, for the subtle power which 
called it forth. 

—— 
LONDON BALLAD CONCERTS, 

This series of entertainments is now drawing to a close, but if we 
may judge by the audiences whom the songs and singers still attract, 
the course might be extended without risk of failure. There was a 
large gathering of enthusiastic ballad lovers in St. James's Hall on 
Wednesday week, and a long selection of pieces, old and new, placed 
in the hands of Mesdames Cole, Sherrington, Patey, and Annie 
Edmonds; Messrs, Sims Reeves, Lloyd and Maybrick gave marked 
satisfaction. As, however, nearly all the songs were those which had 
previously been given and commented upon, nothing occured 
demanding special notice now. We may mention, however, that Mr. 
Sims Reeves, fresh from an exceptional triumph at Manchester, sang 
with great power, His selections were Molloy’s “In my dreams,” 
Sullivan’s “ Once again,” and “ ‘I'he last rose of summer.” Madame 
Patey was another grcat favourite with the audience, her noble voice 
being heard to special advantaze in Henriette’s “ Always alone.” 
Sullivan’s “Golden days,” and “Sie wore a wreath of roses.” Madame 
Arabella Goddard played Beuedict’s Fantasia on Der Freischitz, aud 
Messrs. Hatton and Naylor accompanied the songs as usual. 


Mownton.—Professor Rheinberger has just completed a new three- 
act opera, Thiirme’s Gertrud. 





ARABELLA GODDARD AND DUSSEK. 


The Standard of Jan. 30,in its notice of a recent Monday Popular 
Concert has the following about a recent revival of one of Dussek’s three 
sonatas dedicated to Clementi :— 

“ The great feature of the coneert last evening was the appearance of 
Madame Arabella Goddard, whose splendid talents were never more gloriously 
displayed St. James's Hall was crowded with eager listeners, intent upen 
enjoying the great charm of her magnificent playing, and hearing, for the first 
time in public, one cf Dussek’s grand sonatas, which, in spite of its age, 
sounded as fresh and genial as do all works, the spontaneous effusion of real 
genius. The violin quartet, which preceded Madame Arabella Goddard’s per- 
formance, was heard with impatience, rather than with the usual amount of 
attention bestowed upon Schumann’s compositions at these concerts, and 
perhaps, had the popular Joachim been the leader instead of the lady violinist— 
his locum tenens for a time—the same anxiety would have been shown to arrive 
at the second number in the programme, for it trought forward not only the 
queen of pianists but the greatest representative of executive musical art in 
Europe. Dussek’s sonata in C minor is one of a set dedicated to Clementi, and 
like the B flat and G majer sonatas, consists of only three movements, the fashion 
of introducing a scherzo cr minuet not being usually followed by the composer, 
althongh there are several specimens of his skill in this direction to be met 
with, to wit, in the Farewell, the Plus ultra, and Invocation sonatas. The 
first movement is « vigorous allegro, full of interesting episodes, and worked 
with all the ease and ingenuity of a perfect master of form. A_ passage 
leading to the return of the first subject is particularly effective, whilst the 
anticipation of the tonic key shows how fossible it is for genius to override 
rules and yet obtain the suffrages of the most orthodox musicians. The second 
movement, the adagio patetico ed expressivo, is as melodious as one of 
Mozart’s gems, and contains examples of clever modulations, which are a 
complete study even to moderns. The fivalein C major is in the rondo 
form, and, al:hough the subject is simple. the episodes are brilliant to a degree, 
and interest alike the executant and the listener. The facile fingers of the 
gifted performer had full scope in this movement, and gave such effect to the 
concluding coda that the audience was ro less astonished than delighted, and 
Madame Goddard was twice enthusiastically ca'led back. ” 


we 


MADAME SCHUMANN’S RECITALS. 

Madame Schumann gave the first of two pianoforte recitals in 
St. James's Hall, on Thursday week. The programme, which was 
very interesting, contained Schubert’s Sopata in A minor (Op. 42); 
Beethoven's Variations in C minor; a selection from Schuman’s 
Kreisleriana ; and his Romance in C minor (Op. 111); a Gavotte by 
Gluck, and two of Mendelssohn’s Leider ohne worte. ‘The performance 
of so much music, in such differing styles, was a severe task for a 
pianist who is no longer young. Madame Schumann, however, 
acquitted herself with sustained energy, and played from first to last 
after her best manner. How much the recital was enjoyed by the 
amateurs persent may be imagined. Some vocal pieces were contri- 
— by Madlle. Anna Regan, the accompanist being Sir Julius 
Benedict. 


—o-—-—— 


CHAMBER MUSIC CONCERTS. 

A sixth series of these instructive concerts began in the Hanover 
Square Rooms on Wednesday week, under the direction of Mr. Henry 
Holmes, who also played first violin in the concerted music. The 
other artists were Mr. Folkes (second violin), Mr. Burnett (vivla), 
Signor Pezzi (violoncello), Mr. Walter Macfarren (piano), and Miss 
Marion Severn (vocalist), with Mr. Stephen Kemp as accompanist. An 
excellent prograinme was laid before the audience ; among its items 
heing Beethoven’s Quartet in D major (No. 8); Schumann’s Quintet in 
E flat (Op. 44); Haydn’s Quartet in B flat (No. 78); and a pianoforte 
Sonata in F by Paradies—a composer whose works rarely get the 
hearing to which some of them, at least, are entitled. Intrusted to 
such players as we have named, these pieces could hardly fail toreceive 
justice ; while their reception showed how much concerts of the kind 
have done to improve the public taste. Five programmes remain for 
future presentation, and we are glad to see in them a proportion of 
new works like Mr. H. Holmes’s string Quintet in G major, and Mr. 
W. lJ. Holmes’ Sonata in G minor, for piano and violin. 


A .errer from Riga states that there have already been no less than 
seventy rehearsals of Herr Richard Wagner's Meistersinger, which is 
about to be played (probably has been played by this time) at the 
Opera there, 

Wx direct the attention of our readers to Mr. Van Praag’s adver- 
tisement in another colump. Mr. Van Praag is so well known 
in connexion with such services as he is anxious to render that 
nothing need be said here of a recommendatory nature. The man 
who believes that “what is worth doing is worth doing well,” bas the 
best possible title to confidence and patronage. 
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OPERA FOR THE PAST TWENTY YEARS IN 
NEW YORK. 
(From the “ New York Herald.’”) 

If we ge back to the spring of 1852, we find Italian opera in its normal 
condition, bickering and quarrelling, the company divided, Steffanone, Salvi, 
Beneventano and Marini adhering to the management, and Bosto, De Vries, 
Bettini, Lorini, Badiali and Coletti in open rebellion. The last-named artists 
formed themselves into a “ Protective Union,” and hung out their banners at 
Niblo’s Garden. The manager, Maretzek, occupied the Astor Place Opera- 
House, with the artists who remained loyal to him. The usual result of such 
blind opposition came to pass in the shape of an empty treasury. In the fall 
of the same year, Alboni and Sontag appeared in concerts, and in the spring of 
53, the company at Niblo’s Garden consisted of Alboni, Salvi, Marini and 
Rovere. In the following September, Steffanone, Bertucca, Salvi, Marini and 
Beneventano were the stars of the Opera; and a year after, the Academy of 
Music was opened by Mr. Hackett, with Grisi, Mario, Graziani and Susini. 
In the spring of 1855, the company of this house consisted of Steffanone, 
Bertucca, Maretzek, Vestvali, Brignoli, Badiali and Lorini, a committee of 
the stockholders forming the board of management. Madame La Grange and 
Madame Castejlan, Amodio and Rovere were added to this company in the 
fall, the season commencing October 1, and lasting forty nights. In the 
spring of 1856, Maretzek took charge of the Academy and had the above- 
mentioned artists in his company. The succeeding season, in the early part of 
1857, brought out Madame Parodi, Madame D’Ormy, Tiberini and Mario, 
under Maurice Strakosch’s management; and in the subsequent fall, Madame 


. D’Angri made her first appearance in opera, with La Grange, Gassier, Labocetta 


and Fortini, on November 2, 1857. In the same company, Ullmann being 
manager, were Frezzolini, Bignardi and Carl Formes. ‘The same company 
held their own with the metropolitan public until the fall season of 1858, 
when Ullmann brought out Piccolomini, Poinsot, Mdlle. Wagner, Laborde, 
and Tamaro. Maurice Strakosch became impresario in 1859, and inaugurated 
the fall season with Gazzaniga, Colson, Brignoli, Baucarde, Amodio, Ferri, 
Junea and Rocco. During this season, November 24, 1859, Adelina Patti 
made her début in opera. Maretzek had a company at the Winter Garden, 
consisting of Gassier, Fabbri, Tarani, &c. The outbreak of the civil war 
bore heavily on the opera, and we find another “ Artists’ Association ” at the 
Academy, under Muzio’s direction. On February 27, 1861, Miss Kellogg 
made her début with this company, in the réle of Gilda, in Rigoletto. Two 
years after, the company at the Academy of Music included among its 
members Medori, Kellogg and Sulzer, prime donne ; Mazzoleni and Minetti, 
tenors, Bellini and Biachi, baritones. They were reinforced the next year by 
Madame Carozzi Zucchi, Bosisio, Irfre, Baragli, &c.; and, in the following 
spring, Grau brought his company’ to the Irving Place Opera-House, the prin- 
cipal members of which were Mesdames Gazzaniga, Noel Guidi, Cash-Polini, 
Boschetti, Anastasi, Muslani and Orlandini. This company played only 
three weeks, when the Academy was burned to the ground, on the night 
of May 21, 1866. When the present building was erected and opened, the 
artists were Madame Parepa-Rosa, Miss Kellogg, Signorina Peralta, Signora 
Testa, Mdlle: Minnie Hauck, Messrs. Pancani, Anastasi, Medini, Antonucci, 
and Bellini. 

In 1869-70 came Madame Briol, Miss Kellogg and M. Lefrane, Carlotta 
Patti singing in The Magic Flute. ‘The next season was the short venture of 
Albites, which was followed last fall by the Nilsson season. In this rapid 
glance of twenty seasons of opera, we design only to mention the leading 
artists in each troupe to show what surpassing talent has been on the New 
York boards, and to point out to managers of the present day how careful 


they should be in their prospectuses. It would be extremely perilous for an - 


impresario now to announce “ an assemblage of talent such as has never 
before congregated together on the American stage.” We have had the best 
that Europe or America could afford. 


FRaNkrort-oN-THE-Matxe.—Madame Monbelli, at present in 
Holland, with Herr Ullmann’s concert company, intends singing on 
the German lyric stage, She will appear first here as Rosina, in J/ 
Barbiere. She will be accumpanicd by Signor Sivori, who will perform 
between the acts of the opera. 

OBuRG.—Madame Peschka-Leutner appeared a short time since as 
Lucia. On the day following her performance, the Duke sent her the 
Medal for Art and Science, with permission to wear it on the Ribbon; 
and a diamond bracelet, with the Medal for Merit set in it. 














HERR R. WAGNER, 
AND HIS “ FESTIVAL-STAGE-PLAY-THEATRE.” 

Professor Stern of Berlin has received the following letter from 
Herr Richard Wagner :— 

“TI hereby address you in writing, as 1 have already done by word ot 
mouth, a friendly request that you will be kind enough to ask, in my 
name, the best choral singers, of both sexes, belonging to the Honour- 
able Amateur Associations in Berlin, to contribute, by taking part as 
numerously as possible therein, towards carrying out my project of an 
exceptionably fine performance of Beethoven’s Ninth Symphony. I- 
purpose giving such a performance on the day fixed on for laying 
the foundation-stone of the provisional Festival-Theatre, namely, on 
the 22nd next May (Whitsuntide), in the old Opera-House at Bayreuth, 
and ucder my direction, provided Iam assured of the extraordinary 
co-operation of a selected chorus of 200 voices, male and female, as well 
asa body of 100 instrumentalists, to be formed of the most eminent 
members of our leading orchestras. As the performance will take place 
before no one but the patrons and other well-wishers of my Festival- 
Play, now in course of preparation at Bayreuth, and is intended merely 
to consecrate in a becoming fashion this extraordinary enterprise, I 
shall look upon all co-operation in it as a free act of spmpathy with my 
project, and of ~~ paid to the great genius, whose blessed pro- 
tection I invoke. With regard to travelling expenses I rely upon 
the readiness of everyone to make a personal sacrifice, but all 
who take part in the proceedings will be boarded and lodged, 
free of cost, during the whole of their stay in Bayreuth. It 
is necessary that I should know before the end of this month whether I 
shall be able to command the resources required ; if I am, immediately 
the matter is definitively decided, the necessary personal invitation, with 
the name of his host at Bayreuth, will be forwarded to cach of the 
persons designated as willing to lend his co-operation. 

‘* Lucerne, 12th, Feb. 1872. “RicuarpD WaGNeER.” 

Hereupon, Professor Stern writes as follows :— 

‘*In consequence of my having received the above letter, I call upon 
the respected amateur singers, male and female, of Berlin (including 
those who do not belong to my Associaticn) to lend their support to the 
worthy national undertaking in question; they must possess good, 
strong voices, and decided facility in reading at sight, At the wish, 
and in the name of Herr Richard Wagner, I hereby request all those 
with whose capabilities I am not personally acquainted, to submit to an 
examination. They will find me at my residence, No. 214, Friedrich- 
strasse, from 2 to 4 p.m., on Friday, the 28rd; Saturday, the 24th; and 
Monday the 26th. “ Junius Stern.” 

Really, the great Musician of the Future deserves to succeed, if 
only for his coolness. Beethoven's Ninth So to in- 
augurate laying the foundation-stone of the Festival-Stage-Play- 
Theatre! And then his charming reference fo “the readiness 
of every one to make a personal sacrifice,” in re travelling 
expenses. He should have gone a step farther, and intimated 
that every one ought not simply to give his services gratuitously, 
but ought even to pay for the a of being connected with 
Beeth pshaw! with the Festival-Stage-Play-Theatre. He 
would have had plenty of responses to his appeal. It is not too 
late now. ‘The writer makes him a present of the hint, as his 
(the writer's) contribution towards the erection of the Festival- 
Stage-Play-Theatre, already mentioned more than once. 


——— Qa 
MR. ERNEST MILVAIN. 

On Friday last, the first of two ‘‘ Readings” was given by this 
gentleman at the Hanover Square Rooms. ‘The attendance was 
numerous ; and the applause bestowed at the close of each piece 
was warm and appreciative. Although unknown to the general 
public, Mr. Milvain, we believe, has achieved considerable 
popularity in certain of the suburban literary institutions, where 
his powers as a reader have been‘ so flatteringly tested, as to 
induce him to seek a more extended field for their exercise. His 
selection last Friday consisted entirely of pieces familiar to the 
widely-spread community who find delight in this innocent and 
instructive class of entertainment, Dickens, ‘lhackeray, and Hood 
supplying him with the principal materials for his programme. 
‘The “ Tetterby Family,” “ Dick Swiveller and the Marcbioness, 
“ Bob Sawyer’s ea Party,” and the ‘“ Dogberry” and “ Grave- 
digging” scenes of Shakespere, afforded capital examples for the 
display of ability—which lies, we should say, in the exposition of 
humorous narrative and dialogue rather than in a more sentl- 
mental direction, though he threw unquestionable force and pathos 
into his reading of the ‘‘ Death of Little Domb2y,” which also 
formed part of the selection. < 
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SATURDAY POPULAR CONCERTS 
SATURDAY AFTERNOON, MARCH 2, 1872. 


QUINTET, in G minor, for two violins, two violas, and violoncello.— 
MM. Joacum, L. Ries, Straus, ZERBINI, and PIATTI ... eve 
SONG, ‘In questa tomba oscura.”"—Madame Patsy ovo eos 
IMPROMPTUS, tn C minor, No. 1, Op, 90, and F minor, No. 4, Op. 
142, for pianoforte alone.—Madame SCHUMANN ... wos oon 
SONATA, ‘II trillo del Diavolo,” for violin, with pianoforte accom- 
paniment —Ilerr Joachm™ _... pat ove ue ove 
SONG, “ The t stars."—Mad. PaTEY  « eve eve 
TRIO, in D major, Op. 70, for pianoforte, violin, and violoncello.— 
Madame ScuuMANN, MM. Joacuim, and Piatt1 am «. Beethoven, 
Conductor rT a Sir JULIUS BENEDICT. 


Morart, 
Beethoven, 


Schubert, 


Tartini. 
Mendelssohn. 








MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


MONDAY EVENING, MARCH 4th, 1872. 


Programme. 


PART I. 

QUARTET, in E flat, Op. 12, for two violins, viola, and violoncello, 

—MM. Joacnis, L. Ries, Stravs, and Piatt... ose e- 
SONG, “ Pur dicesti.”"—Miss Eorra Wynne 

SONATA APPASSIONATA, in F minor, 
alone.—Mad»me SCHUMANN ... o. 


PART II. 
QUARTET, in E fiat, Op. 47, for pianoforte, violin, viola, and 
violoncello.—Madame Scuumaxx, MM. Joacutm, Stravs, and 


Prattt a she sos ove ove 
SONG, * Orpheus with his lute,"—Miss Entra Wynne _ese.. ase 
QUARTET, in G major, Op. 64, No 4, for two violins, viola, and 
violoncello,—M™M. Joacuim, L. Ries, Straus, and Patti «. Haydn, 
Conductor one ooo ove «.» M. ZERBINI. 


Mendelssohn, 

eve ove «. Lotti, 

Op. 57, for pianoforte 
eee eve «. Beethoven, 


Schumann, 
Sullivan, 





CRYSTAL PALACE CONCERTS. 


NINETEENTH SATURDAY CONCERT, MARCH 2nd., 1872. 
PROGRAMME, 








OVERTURE, “ Euryanthe” ove ove ooo ove 
“CENA and ARIA { Azor and Zemira)—Miss KaTHeRing Porntz ... 
SONG—Mr. W. H. Cusonncs one ooo ove 
SONG—Miss Epitu Wynne ES See ove eos 
SYMPHONY, No. 4,in Bflat ... eco eee o «. Beethoven, 
OPERETTA, ‘‘The Conspirators,” (first time in England)—Miss 

Epita Wrnxxe, Miss Katserine Porntz, and Miss DaLmaine, Mr. 

W. H. Comtxcs, Mr. Henry Gor, ard Mr. Parry, Tz CrysTau 

Patace Corr ° ove ove eee » Schubert. 


ConpuctTor Mr. MANNS. 


Weber, 
Spohr, 





MARRIAGE. 


On February 13, at Finchley, Mr. C. Davis, of New Malden, Surrey, 
to Groraina A.. widow of Mr. W. H. Weiss, of Gloucester Road, 
Regent's Park. 


On Feb. 29th, at St. Paul’s, Knightsbridge, Cecrita, second daughter 
ef Signor Manio, (Marquis de Candia), to Goprrey Pransr, Esq. 


TO CORRESPONDENTS. 


C, P.— The Editor is under the impression that Dublin is the place ; 
but will make enquiries, and, if successful, answer C. P. next Saturday. 
Ls. Cuptey Pippise.—Certainly not. It was Haydn’s brother, 
Miciael Haydn, whom Mozart knew at Salzturg before he went to 


Sara and, therefore, before he made the acquaintauce of Joseph 
avan, 














NOTICE. 

To ADVERTISERS.— The Office of the Musica Wort is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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A FEW DAYS’ MUSIC. 


these things be done in the green tree, what will be 
done in the dry ?’—the question not inaptly applies to 


“é ind 


the state of affairs at the beginning of another musical 


season. Concert-giving has set in violently ; ccming, like 





tropical storms, with a rush and a roar, and bewildering 
those whose business compels them to be up and doing in 
the midst of it. And this is only the youth of the season! 
hence, we may well ask, What will be its prime? Awaiting 
the answer of events, let us give some details of work done 
at concerts of very recent occurrence. 

The New Philharmonic Society gave a Soiree Musicale on 
Wednesday week, and regaled its friends with a good selec- 
tion of classical music, including Hummel’s pianoforte Trio 
in E flat (MM. Ganz, Scuderi, and Lutgen) a sonata, for 
piano and violin, by Dussek, in which the first-named 
instrument was played by a truly accomplished amateur, 
Mrs. Henry Wylde; and Mendelssohn's Fantasie in F sharp 
minor, well executed by Miss Emma Barnett. ‘ Vocal and 
instrumental solos, all discreetly chosen, served to exhibit 
the talents of Mies José Sherrington, Mrs. Henry Wylde, 
Signor Rocca, and Herr Lutzen, so that nothing was 
wanting, either to the pleasure or the instruction of the 
audience. 

Yesterday week the Sacred Harmonic Society bade its 
guests to a feast in three courses: thus departing from the 
usual plan of offering one substantial joint. That the guests 
were not much delighted with the change, we shrewdly 
suspect. At all events, a great number svon had enough, 
and went away. The fact, however, may tell more against 
the guests than the feast, which was made up of excellent 
materials. In Haydn’s Imperial Mass; Mendelssohn's 
Lauda Sion; and Spohr's Last Judgment there are surely 
both good quality and pleasant contrast. The performance 
was marked by extreme earnestness, if vigour be an evidence 
of that admirable characteristic, and the solos were given 
with more or less acceptance by Madame Sherrington, Miss 
Vinta, Miss Elton, Mr. Pearson, and Mr. Whitney. Sir 
Michael Costa showed himself equally at home with Haydn, 
Mendelssohn, and Spohr; and, under his direction, the 
orchestral portions of the Last Judgment were admirably 
played. The Society will bring forward Handel’s Solomon 
at the next concert. 

Chamber music is in the ascendant, and bids fair to take 
notable revenge for the years of neglect which ended when 
the Monday Popular Concerts were established. With Mr. 
Henry Holmes’s interesting “ Musical Evenings” the public 
are well acqainted; and now another enterprise, with a 
kindred aim, has been set on foot. Herr Ganz’s “ Saturday 
Evening Concerts,” which began in St George's Hall this 
day week, command the sympathy of every well-wisher to 
art. Judging by the first programme, they are strictly 
classical, and laudably eclectic; while, if with the instru- 
mental compositions of the great masters, they combine a 
considerable poroportion of vocal music, the latter, at all 
events, is well selected and interesting. The first programme 
included Beethoven’s Quartet in F (No. 1.); Mendelssohn’s 
pianoforte TrioinO minor; and Weber's pianoforte Quartet 
in B flat. These works, about which it is superfluous to say 
anything, were played by MM. Ganz, Ludwig, Jung, Hann, 
and Paque, or by some of them, and appeared to‘give much 
pleasure to a remarkably attentive audience. Miss Alice 
Fairman and M. Valdec sang well, and took a fair share of 
the evening’s honours as well as of the evening's work. 

The concerts given at the Crystal Palace on Saturday, 
and in St. James’s Hall on Monday, are noticed elsewhere, 
and may be passed here with simple mention. Ags regards 
those which took place in Albert Hall on Thanksgiving Day, 
there is little to say, their significance not being great. ‘The 
Messiah was performed in the afternoon, under Sir Julius 
Benedict’s direction, and a miscellaneous evening's programme 
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combined the talents of Mdme. Sherrington, Miss Enriquez, 
Mr. Cummings, Mr. Maybrick, and Mr. Sims Reeves; with 
Herr Joachim as solo violinist. The “features” of the 
second entertainment were Sir J. Benedict’s Hymn of 
Thanksgiving; Herr Joachim’s performance of Spohr’s 
Andante from Ooncerto No.9; and Mr. Reeves’ singing 
of “God Bless the Prince of Wales.” Much other was done 
of a sort adapted to gratify holiday ears. 

Mr. Ransford’s concert, which took place in St. James’s 
Hall, on the evening of Thanksgiving Day was, as might 
have been expected, a failure in point of attendance. The 
illuminations exercised greater attraction than English 
ballads; and those who cared not for illuminations, cared 
much for the crowd who did. So Mr. Ransford’s usual 
patrons stopped. away with, for him, unfortunate unanimity. 
We believe that he will repeat the concert at a more judici- 
ously chosen time. . 

Mr. Boosey’s eighth Ballad Concert took place in St. 
James's Hall on Wednesday, and it, also, was sadly in- 
iluenced by the excitement of Thanksgiving. None the 
less, however, did the director put forward an abundance 
of good things adapted to keenly delight a ballad-loving 
audience. The singers were Mdme. Liebhart, who made her 
first appearance this season; Miss Edith Wynne, Madame 
Patey, Miss Blanche Cole, Miss Jenny Pratt, Messrs. E. 
Lloyd, Maybrick, and Sims Reeves. To describe the success 
of these artists would be to tell a most familiar story. 
Mdme. Arabella Goddard obtained a unanimous encore for 
her splendid execution of Benedict’s Hrin, and might have 
construed the recall following her equally admirable playing 
of Thalberg’s “Last Rose of Summer” as a similar 
compliment. 

Mdme. Schumann’s second pianoforte recital was given 
in St. James's Hall on Thursday afternoon, and with this 
we close our record of, the time of year considered, a very 
remarkable “few days.” 

—_p— 
THE THANKSGIVING HYMN. 
(To the Editor of the * Musical World.’”) 

Str,—Will you be so good as to announce in your issue to-morrow 
t'at the separate publication of the Special Hymn, which has taken 
place in various quarters, has been wholly without the writer’s sanction, 
and that an authorized edition of it, with Dr. Wesley’s tune, in his 
forthcoming important work, to be entitled, Huropean Psalmody, will 
~hortly appear.—I am, Sir, faithfully yours, 

8. J. Sronz, (Author of the Hymn). 


From their elaborate and carefully considered analyses, it is 
evident that the musical critics of the Daily News and Standard 
share the favourable criticism (quoted last week in the Musical 
Worll) of the Daily Telegraph about the Te Deum and “ Anthem” 
composed by that admirable musician and highly reputed gentle- 
man, Mr, John Goss, for the “National Thanksgiving” on 
Tuesday. For our part we entirely agree with them, and think 
that the music was in every way worthy the occasion. 





Pesra.—The orchestra of the National Theatre will be duly 
represented at the ceremony of laying the foundation stone of Herr R. 

agner’s Theatre in Bayrenth. A Wagner Association, also, has 
been started for raising a sufficient fund to enable talented, but poor, 
Hungarian musicians to be present at the “ model-performances of the 
Festival-Stage-Play ” in 1878. 
'. Haspurc.—Malle. Hofrichter, a member of the operatic company at 
the Staditheater, and a great favourite, was nearly suffocated on the 
Ith inst, A sweep, who had swept her chimney, forgot to restore a 


plug which prevented the mephitic vapour finding its way from the 
stove into her sitting-room. Some one happened to call upon her, and 
found her perfectly insensible. Had she remained without assistance a 
little longer, she would have been past recovery. As it is, she has now 
tesumed her professional duties. 








OCCASIONAL NOTES. 


WE observe with much pleasure that the Lord Lieutenant of 
Ireland has conferred the honour of knighthood upon Professor 
Stewart, whose last service to the community was rendered in 
connection with the Thanksgiving ceremony in St. Patrick’s. 
Surely we may now—by anticipation—hail the retiring organist 
of St. Paul’s as Sir John Goss. 


WE read in a contemporary, that some of the choruses in 
Bach’s Passion are ‘replete with power, though brief in 
structure.” According to Talleyrand, language was given man 
as a means of concealing his thoughts. Our contemporary 
illustrates the idea; for who can say what is meant by brevity 
of structure. 


Tue St. Petersburgh Gazette tells us of Mdme. Patti :—* Some 
ae ago la Patti commenced her musical career ; richly gifted 
y nature, her singing, like that of a bird, was full of careless 
vivacity and the exuberance of youth. This sufficed then as now 
to conquer musical Europe, but it was not enough for la Patti. 
Her natural talent as it developed fed on itself and became more 
reflective, more conscientious ; it sought for new patis, and arrived 
at perfection. The Gazette only expresses the sentiments of the 
Russian capital where the success of Madame Patti in Gounod’s 
Romeo and Juliet” is marvellous, and equals, if not exceeds, the 
effect produced by her at Brussels, in the role of Valentine. 
After a long rhapsody on the various points created by Patti as 
Juliet, the Gazette finishes thus :—“ It appears to us that la Patti 
is at the apogee of her talent, for it is difficult to imagine 
anything more perfect of its kind, yet we fear to make this 
assertion too positively, for we are accustomed to see the diva 
surpass all provisions and baffle all calculations.” H. L. B. 


Tue Americans in one respect seem more English than the 
English. All our attempts to maintain English opera fail, 
whereas the Americans often succeed. Miss Louisa Pyne and the 
late Mr. Harrison achieved considerable success in the United 
States as managers and performers, and lost all they had gained 
in England. Mr. Carl Rosa and Mdme. Parepa-Rosa have 
abstained, during their visits to this country, from appealing to 
the taste of the English ; but they recruit their company in Eng- 
land, and the chief attraction of the company is at this moment Mr. 
Santley. In addition tothe Bohemian Girl and Maritana (which are 
to England what the constantly-recurring, never-replaced Life for 
the Czar is to Russia), the Parepa-Rosa company play translated 
operas from all sources; and in one week they performed 
(besides the Bohemian Girl and Maritana) the Ballo in Maschera, 
Gazza_ Ladra, Don Giovanni and Nozze di Figaro. ‘The 
subscription” (says the New York Herald) “has so far been 
larger than ever known at the Academy before for a season of 
English opera, the engagement of Santley having created an 
excitement not inferior to the Nilsson furore.” 





At the Vienna Konservatorium recently, two pupils of great 
promise made their début. Friiulein von Angermeyer, sang an 
aria from Muzart’s Titus, with much taste, and displayed such an 
amount of dramatic talent as to decide her instructors at once to 
place her on the stage, where there is little doubt she will soon 
take a high position. Herr Joseph Standigl, son of the great 
bass, sang Handel’s ‘‘ Oh, ruddier than the cherry,” with a 
voice and style which reminded his hearers of his late father in a 
remarkable degree, as did also his personal appearance. Another 
pupil, Friulein ‘I'remel, who has but recently left the Konserrato- 
ritim, made a great “ hit” in Lucrezia Borgia, as ‘* Maffio Orsini.” 
At the commencement of the celebrated drinking song, Fraulein 
Tremel evinced some nervousness, but the favourable reception 
she met with encouraged her, and she sang the last verse with 
such spirit and brilliancy that the on was tumultuous and 
continuous. Let us hope that she will follow up her success, for 
good contraltos are scarce. The musical public are looking for- 
ward with great interest to a grand Requiem by Franz Lachner, 
which is to be performed, for the first time, by the Viennese 
Academy Choir, assisted by a chorus of ladies, at a special after- 
noon concert. ‘The members of the Royal Opera have tendered 
their assistance, which has been accepted, so that the performance 
promises to be worthy the reputation of the work.—H. L. B. 
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CONCERTS VARIOUS. 

An interesting and fashionably attended concert was given at the 
Eyre Arms Concert Room, St. John’s Wood, on Thursday evening 
in last week, for the benefit of the new schools in connection with All 
Soul’s Church, South Hampstead. The programme included the D 
minor concerto of Mendelssohn, played by Miss Kate Roberts and the 
orchestra of the West London Amateur Musical Society, a selection 
from Meyerbeer’s Huguenots, Mendelssohn's Festgesang, &c. The solo 
vocalists were Miss Katherine Poyntz, Miss Muir, Miss Maudsley, Miss 
Milton, Mr. Nelson Varley, and Mr. D. L. Ryan, Mr. William Beavan 
was the conductor. 

At Mr. Aguilar’s last performance of pianoforte music, the programme 
was as follows :— 

“Sonata Pathetique—Beethoven; Aréthusa (Melody)—Aguilar; Prelude 
and Fogue in C sharp (Miss Grace Aguilar)—Bach; Reverie, Nocturne, 
Valse favorite—Raff; Sonata in D—Aguilar; Lieder ohne worte—Mendels- 
sohn; ‘Chi mi frena’ (Lucia), Transcription (Miss Grace Aguilar)—Aguilar ; 
Sunset Glow (Reverie)—Aguilar; Melody in F—Rubinstein; Mazurka— 
Aguilar. 

The audience, a numerous one, evidently were pleased with the 
music, as wellas with the performances of Mr. and Miss Aguilar. 


Mopar. Arpitr gave the second of her series of matinées musicales, 
at her residence in Albany Street, on Friday evening last week. A 
full and fashionable audience attended. he following music was per- 
formed :— 

‘ Duetto, “ I Militari’ (Signor Valdec and Signor Monari Rocca)—G. Alary ; 
Melodia, ‘ Il nome di mia madre’ (Malle. Roselli)—Gordigiani; Solo Piano- 
forte (Herr Stoeger)—Stoeger ; Song (Miss Fennell) ; Trio, No. 2 Op. 1 (Maile. 
Giulietta Arditi, Herr Straus, and Signor Paque)—Beethoven; Duetto, 
‘ Tiritoma ’’ (Mdme. Conneau and Mdme. Demeric-Lablache, accompanied by 
the Composer) —Prince Poniatowski; Prayer (Miss Alice Fairman)—F. Hiller ; 
Romance, ‘ Silvio Pellico’ (M. Valdec)—Henrion ; Quintetto, ‘ Cosi fan tutte’ 
(Mdme. Arditi, Mdme. Connean, M. M. Ziffo, M. Valdec, and Signor Monari 
Rocca)—Mozart ; Song, ‘ Looking back’ (Miss Alice Fairman)}—A. Sullivan ; 
Pianoforte Solo, Grand Fantaisie de Concert (Chevalier de Kontski); Aria 
(Mdme Conneau) ; Solo, Violin (Herr Straus): Duetto, ‘ Qui tollis’ (Messe 
Solennelle) (Mdme. Arditi and Mdme. Semenza)—Rossivi; Romance, ‘La 
Margherita’ (Signor Rizzelli, accompanied by the Composer)—Prince Ponia- 
towski ; Romance (Don Sebastino) (Mdme. Semenza)—Donizetti; Quartetto, 
‘Undi se ben’ (Rigoletto) (Mdme. de Wilhorst, Mdme. Demeric-Lablache, 
Siguor Rizzelli, and Signor Monari Rocea.) Signor Visetti accompanied the 
vocal music on the pianoforte.” 


Mr. Hatrerr SHerparp gave a morning concert Jast Saturday, under 
distinguished patronage, at ‘‘The Hollies,” Weybridge, by kind per- 
mission of Albert G. Sandemann, Esq. He was assisted by Miss 
Katherine Poyntz, Miss Helen D’Alton, Herr Carl Deichmann (violin), 
Mr. Walter Pettit (violoncello),and Mr, Oberthur (harp) The concert 

pened with H el’s Trio in E flat, in which Mr. Hallett Sheppard 
took the re part, and there, as afterwards in Solos by Chopin and 
Heller, and a very brilliant “ Tarantelle” of his own composition, proved 
himself an able pianist. Miss Katherine Poyntz obtained great 
applause in Donizetti’s “ In questo cemplici ” and also in a fine song by 
Mr. Sheppard, “Oh, doubting Heart.” Miss Helen D’Alton was suc- 
cessful in “a Midnight Song,” and some national melodies. Herr 
Deichmann had great success in a Fantaisie caprice, by Vieuxtemps, and 
Mr. Pettit was much applauded in Piatti’s Solo on Linda di Chamouniz. 
Mr. Oberthiir’s performance of Parish Alvar’s “Imitazione del Man- 
dalino,” gave evident pleasure. The concert concluded with this 
gentlemen’s duet for harp and piano on Oberon, which he played with 
Mr. Sheppard, and which created quite a sensation. The rooms were 
decorated with great taste, and filled with a numerous company. 


Tue pianoforte recitals with which Miss Clara Gottschalk has of late 
favoured the public have been so highly commended, that it was not 
surprising to find St. George’s Hall crowded with a fashionable audience, 
intent upon enjoying the programme provided for a climactory perfor- 
mance. The pianoforte pieces were judiciously selected, and enabled 
the audience to appreciate the talents of the ezecutante in the classical 
school, as well as in ‘that generally described as modern or romantic. 
Mendelssohn's duo in B flat for pianoforte and violoncello opened the 
programme. Every movement was rendered in the style which the 

ifted composer, by his own performances, taught his contemporaries to 
imitate as well as permanently to establish, and not only satisfied the 
numerous connoisseurs Miss Clara Gottschalk gathers round her on 
every occasion when she appeals to the public, but excited an amount 
of enthusiasm which only real talent, combined with artistic excellence, 
can command. The ntation of several morceauz by her lamented 
brother, Mr. L. M. Gottschalk, afforded an opportunity of showing her 
ween | in another style, and the “Cradle Song,” one of Mr. 
Gottschalk’s most pleasing contributions to the répértoire of the piano- 
forte, derived additional grace from the exquisite touch and expressive 








manipulation of a kindred interpreter. The “Cradle Song” was not 
the only acceptable contribution from Mr. Gottschalk’s pen, but was 
associated with his no less pleasing solos entitled a ‘‘ Caprice” and 
“Printemps d’amour,” which were also received with the greatest 
amourt of favour. ‘I'he instrumental pieces were interspersed with 
songs, ballads, and concerted morceaux too numerous to enumerate, 
—— 
PROVINCIAL. 

Newrort.—(Isle of Wight).—A correspondent writes as subjoined :— 

“On February 22nd, a concert was given in the Volunteer Hall, in 
aid of the Library Fund. The concert was under the direction of Mre, 
John Macfarren, who rendered the pieces allotted to her with a taste 
which won for her the applause of the audience. The vocal performers 
were Miss Jessie Royd, Miss Harmon, and Mr. Wilford Morgan. Miss 
Jessie Royd was recalled after the air, ‘Should he upbraid.’ She was 
also called upon to repeat, with Miss Harmon, the duet, ‘See, oh! 
Norma, before thee kneeling,’ and the cavatina from the Barber of Seville, 
Mrs. Macfarren was encored in the fantasia, ‘ Bonnie Scotland,’ which 
she played con amore. Each piece was well and tastefully executed. 
The singing of Mr. Wilford Morgan was all that could be desired, 
He gave his songs with great spirit, and was deservedly applauded. 
Mr. Brinley Richards’ ‘God Bless the Prince of Wales’ brought to 
a close a most enjoyable concert.” 

Lyamneton.—We extract the following remarks from the Lymington 
Chronicle :— 

‘A pianoforte and vocal recital, by Mrs. John Macfarren and Miss 
Harmon, given at the Assembly Rooms, was a rare musical treat. A 
considerable number of the leading gentry were present. Mra, John 
Macfarren is a genuine artist, and it is good for those who, by reason 
of business avocations are kept imprisoned in the country, to hear one 
who can make us understand what music really is—who can give 
us a perfect interpretation of the great masters. ‘To hear one 
of this gifted lady’s recitals is to have its music lingering in the 
heart for weeks afterwards, and, in Lymington, to regret that her visits 
are so few and far between. Mies pom will always be a welcome 
visitor.” 

LiverProot.—A correspondent writes us word that :— 

‘Mr. Horton C. Allison gave a successful pianoforte recital here on 
the 24th Feb. He played a varied and interesting selection from the 
works of Beethoven, Bach, Mendelssohn, Schutert, Henselt, Reinecke, 
Wollenhaupt and Chopin, Mr. Allison played all the pieces without 
book; and, as the recitals lasted nearly two hours, his doing 80 excited 
admiration. Miss Jessie Bond sang Rossini’s ‘ Ah! quel: giorno’ and 
Meyerbeer’s ‘ Nobil Donna,” as well as Mr. Allison’s songs, ‘ Again the 
woods,’ and ‘ Lovely Flowers,’ capitally. Mr. Allison’s playing was 
characterized by brilliancy of execution, and poetic feeling. His 
compositions for the piano, ‘Sea Song,’ ‘Le Fleur de Lis’ (vale), 
‘ Melodious Studies’ and his ‘ Tarantella’ in A minor, were admired 
and applanded.” 


Marea te.—Mre. Francis Talfourd gave her fourth annus! voncert in 
aid of the Alexandra Homes, at the Assembly Rooms, on Monday week. 
As usual, she was successful in obtaining a long list of aristocratic 
patrons, and also, as usual, in attracting an audience worthy of the 
occasion, and of her own philanthrophic efforts, Mrs. Talfourd took a 
leading part in the performance, singing Horn’s popular duet, “ I know 
a bank,” with Miss Lucy Franklein (encured); and taking part in various 
concerted pieces, so as to prove, once more, the high culture to which, as 
an amateur, she has subjected her natural gifts. Among those who 
assisted were Mrs. Tennent, Mdme, Rita (encored in Bevignani’s ‘‘ Perche 
non vieni”) Mr. Cobham, Signor Ciabatta (encored with Mr. Hatton in 
a Buffo duet, by Cimarosa), Mr. IF’. Penna, Mr. J. L. Hatton, and Master 
G.F. Hatton. The concert was in all respects a brilliant success, 

Oxrorp.—The following is from the Ozford Chronicle:— 

“ TestimoniaL to Mr. W. H. Attonin, Mus. Bac.—Un the occasion 
of the marriage of the organist of St. Mary-the-Virgin, in this city, that 
gentleman has been presented with a testimonial by the c:ngregation 
and by the choir. On Sunday, Feb. 11th, at the conclusion of morning 
service, several parishioners and others withdrew into the chancel, 
when the Vicar, in their names, presented Mr, Allchin with a velvet 
purse containing twenty-five sovereigns, accompanying the gift with a 
letter. Rev. J. W. Burgon explained that the amount was not to be 
regarded as the measure of appreciation entertained of Mr. Allchin’s 
professional ability and service, but as a token of the esteem : nd good- 
will of the contributors. Mr. E. Ryman Hall, in tle name of the 
choir, next presented to Mr. Allchin a handsomely-bound Bit le, con- 
taining an appropriate inscription. Mr, Hall paid a handsome tribute 
to the zeal and ability with which Mr, Allchin had, out of rough 
material, constructed a very efficient parieh choir. Mr, and Mre. 
Allchin received the congratulations of all present.” 
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MaxcuestEr.—The-Ezaminer and Times writing about Mr. De Jong’s 
“ Popular concerts,” says of Mdlle. Liebe’s performance :— 

« Mdlle. Thérése Liebe isa young violinist who played with great success 
in London last season. Her appearance at once secured sympathy, and 
the favourable impression was more than confirmed by remarkably fine 
playing. Her execution is very good ; she plays with great taste, and 
at the conclusion of her solo (Alard’s fantaisie sur Nabuco), she was 
very heartily applauded.” 

CuaTuam.—A correspondent has obliged us with the following :— 

“ A concert was given at the Theatre Royal of the Brompton Barracks, 
on the evening of Monday 26th ult., for the benefit ot the widow and 
children of musician Edwin Watts, who died after but a very brief 
illness, a short time since. The excellent band of the Royal Engineers, 
to which the deceased belonged, performed the overtures Figaro and 
the Crown Diamonds, and two elegant selections from Oberon and Faust 
(Gounod), with great spirit, under the able direction of Herr Sawerthal, 
the band Master. Maximillian Maitret, a youthful violinist, eleven 
years of age, played two solos in good style, and was received with 
much favour. Miss Jessie Royd and Mr, Currie (flute) obtained an 
encore in Bishop’s ‘Lo, here the gentle lark,’ well mertted by both 
artists. A recall followed the same lady's delivery of Mr. Macfarren’s 
ballad, ‘Somebody.’ Quarter-master-serjeant W. C. Cochrane sang 
‘ Our Prince is with us still’ very effectively. The lion’s share of the 
applause of the evening fell to the lot of an exceedingly good local 
comique, Mr. W. Cotterill. His selections are somewhat above the 
usual routine of buffo vocalists, and he certainly is most pains- taking to 
deserve the cominendation he receives Mr. George Tolhurst accom- 
panied at the piano, and played Thalberg’s “ llome, sweet home.” 
The concert was a success in every way, and it is pleasing to know 
that a fair sum of money will be realised for the ‘widow and the 
fatherless, ’ on this occasion ; a circumstance as gratifying to the mem- 
bers of the band, who promoted the affair, and the band-master, 
Herr Sawerthal, under whose direction all the arrangements were made, 
as to the patrons of the performance who contributed to so desirable a 
result.” 

—_—-0-—— 
OUR CONTEMPORARIES. 

The Sunday Times speaks as follows of the 400th Monday Popular 
Concert :— 

“Mr, Arthur Chappell gave his 400th popular concert in St. James’s 
Hall, on the 27th ult., and, to confer upon it appropriate distinction, 
engaged the two greatest Englishartiste—Madame Goddard and Mr. Sims 
Reeves—as pianist and vocalist respectively. The result was seen in an 
audience which crowded the hall to excess. Madame Goddard played 
as her solo, ‘ by desire,’ the famous Suite de J’iéces of Handel, wherein 
the yet more famous ‘Harmonious Blacksmith’ has a place. In the 
performance of this work Madame Goddard stands alone, none rivalling 
the perfect union of taste and skill she exhibits. Again the popular 
air, with its variations, charmed her hearers, more especially the varia- 
tion No. 5, the scale passages in which were played with marvellous 
facility and clearness, while, as to delicacy, it seemed as theugh the 
lightest of fairy fingers swept the strings. ‘The accomplished artist 
was applauded with enthusiasm, and had to repeat her effort. 
She further took part in Mendelssehn’s B minor quartet, and 
accompanied Mr. Sims Reeves in his matchless delivery of 
‘ Adelaide.’ The union of such artists upon such a song, resulted in 
absolute perfection.” 

The Graphic of Feb, 8, referring to the same memorable occasion, 
has the subjoined :— 

“Mr. Arthur 8, Chappell gave his 400th concert in St. James’s Hall, 
on Saturday afternoon last ; at the same time commencing another 
series of morning performances. To distinguish an occasion so creditable 
to music in sy he engaged the two foremost English artists— 
Madame Arabella Goddard and Mr, Sims Reeves—the natural result 
being a crowded room. Mozart's pianoforte quintet in D major, and 
Mendelssohn’s quartet in B minor, were the concerted works, than 
which, as amateurs will not require telling, few better could have been 
chosen. The solos were played by Madame Goddard, who selected 
Handel's Suite, iu which the ‘Harmonious Blacksmith’ figures, and 
by Signor Piatti, who introduced once more the sonata in A major, by 
Boccherini. Both of these great artists were successful, Madame 
Goddard's playing of the popular air and variations—playing which we 
have never heard surpassed—having to be repeated. Mr. Reeves sang 
Beethoven's ‘ Adelaide’ to Madame Goddard’s accompaviment in the 
most exquisite manner.” 


Signor Arditi was telegraphed to from Paris to conduct the Italian 
Opera for the season about to begin, but was compelled to decline, 
owing to his engagement with Madatne Patti for the Vienna Opera. 








M. CHARLES GOUNOD’S NEW TE DEUM. 
(To the Editor of the “* Musical World.”) 


Sir,—Lest your readers might think my manner somewhat 
curt in dealing with M. Gounod’s Ze Deum, I will, with your 
kind permission, revert to some of the more noticeable passages 
in the work. Indeed, every bar is noteworthy and full cf 
suggestiveness. Before touching upon the vocal phrases, there 
would possibly be no harm in my recounting the peculiar pro- 
gression of the prelude. Without transcribing the notation, there 
are the progressions, the extraordinary effect of which was 
alluded to briefly in my first letter. Out of twenty-two consecu- 
tive chords, over the bars of seventeen there (no less than ten.in 
succession) can be discerned both the “third” and the “ fifth.” 
Of the remaining jive, two are ‘‘two-note” chords, and the 
remaining three are sufficiently *‘open” to allow of the suggested 
fifth being easily dropped in by the player, like a “chip in 
porrage.” ‘There is no violent transition; no outrage on the 
most refined taste; no disregard of rules. All is cohesive and 
agreeable. Sternly exact, yet wantonly imaginative. Combining, 
at one sweep of the pen, both the “oldest of the old” with the 
‘newest of the new.” ‘The melody of the parts accompanying 
the ‘‘ bass” is worthy, in each part respectively, of the most 
careful attention, It will be remarked that the upper outline 
reaches the top ‘‘C” at the instant the bass gets to the **C” 
two octaves below its starting point. So, all through, the parts 
are not pitch-forked together in a general heap, like far too much 
modern organ music; but each has a definite ‘‘ where” and 
‘* whither,” in its entry and departure. The addition of “funda- 
mental harmony ” to the theme, about which subject a great deal 
of unintelligible talking has been indulged in, is simply a case of 
impossibility. The theme is its own “fundamental harmony.” 
Introduce another! Non possumus, As Napoleon was ‘his own 
ancestry,” so the theme of this singular prelude is its own 
“root.” The vocal portion throughout is marked by very 
decided rhythmical lines—a point nearly always overlooked by 
our modern Te Deumists. ‘Ihe usual shortening-up at the 
end of the phrases, after the fashion of the greatest masters, 
is another ‘lost or mislaid” feature to which M. Gounod 
uniformly attends in a style quite his own, with the very 
happiest results. No other author, except Mozart, has 
given this most essential quality the same attention—none 
other has done it so habitually and so well. This ‘shorten- 
ing-up” of the sentences, or more euphemistically imbricating 
the successive melodies, is most refreshing in al/ music ; in classic 
or that of the severe style, either for the church or the stage, 
absolutelyindispensable. And scarcely any device of the composer 
is so little understood. In Faust, as in Figaro, Don Giovanni and 
Fidelio, it is a leading characteristic. In this instance, the 
second half of the the first verse, though containing neariy double 
the number of syllables comprised in the first half, is disposed of 
in a shorter period of time. I cannot do more than just point 
out the fine appreciative sense of this quality everywhere mani- 
fested by this composer. For the ensuing ten bars the first 
tenor is identical with the soprano. Another Mozartian device; 
and here it has an admirable effect, the voices being in five parts. 
Still, we have been accustomed to regard the “four-part” writing 
as the most effective, as-well as the most legitimate mode, on 
the whole, of writing choruses. One does not here imply any 
preference of four-part to five-part writing, or to any other 
number, Yet, since it becomes each of us to say honestly what 
his own conclusions are upon such a question, I my be excused 
for saying that I, for one, am for four-parts. Of course, I mean 
taking into consideration the technical means, both theoretically 
and practically, at the disposal of the writer. Most composers 
have tried all possible ways. Handel, in his early works, veers 
continually from one mode to the other. Now he is in eight 
parts; now in six; now five, four, or three. Sometimes the 
soprani are in couples; sometimes the alti ; sometimes the fenort ; 
or the bassi. It would appear as though he were collecting a 
“scratch” chorus, and steered his pen swig. ibe a judicious 
captain in a cricket-field, wishing 'o please all present, might 
put fourteen, eighteen, or twenty-two, or any other number he 
thought fit, into the field, or confine himself to the orthodox 
“eleven.” To change the number after the game is commenced 
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would seem objectionable; and not much less so does it appear 
to my mind to see the number of parts changed in a musical 
composition for voices during its progress. Unevenness in 
execution, in the relative balance of the respective quantities, 1s 
almost sure to ensue. ‘The case I now quote is not amenable 
to this exception, because the effect is merely that of doubling, 
in the octave below, the upper or soprano part. If, by the 
four bars of sharp sixth leading up to “do cry” is intended a 
wailing sentiment, like Handel, M. Gounod has been slightly 
misled by the homonym. An exultant one is the only expression 
belonging to the word “cry,” in this sense, not a weeping. 
Grand, as is undoubtedly the effect, in this instance, were the 
same chord used by a less chivalrous hand than that of the 
composer of Faust, I should take the opportunity of pointing 
it out as an iynis fatuus, dangerous and illusory to the beginner ; 
a rock upon which many a young composer has wrecked many a 
promising composition. I, for myself, would be very much inclined 
to give it only a theoretical existence. Played upon a full organ, 
mixtures and all (a great chance that some one or more of the 
little squeakers are not out of tune), and held down for a time, it 
expresses terror and fear. Perhaps I shall love it better when I 
know it more intimately, but, F must confess, that is the aspect 
in which it usually presents itself tomy mind. This is the chord 
made use of through the line ending “do cry.” The ‘ Holy, 
holy,” is mentioned previously. Next follows a series of five 
four-bar” identical unisonal phrases; the soprano and alto, 
alternating with the alto and bass, in the following transitional 
keys:—“C,” “G,” “E minor,” “F” (with a magnificently 
ambiguous accompaniment commencing in ‘‘ A minor”), and “ D 
minor.” ‘To these five lines the organ part has a series of harmonies 
after the Bach-Gounod style. About this part of the work I dare 
not express even a fractional part of my sentiments ; it is worthy 
the most careful study. After reading it through many times its 
impressiveness only increases, and it appears to contain very much 
more than can be superficially discerned. There is a rest for the 
singers, after ‘‘ Majesty,” of six bars, filled in a soft-organ sym- 
phony leading to an unaccompanied line, ‘‘ Thine honourable,” 
&c. The cadence in “F,” on the ‘‘ Holy Ghost,” has a very 
soothing effect. ‘* When thou took’st upon thee” (as it is here 
accentuated), begins with a descending scale by the soprano on 
‘ E,” and is continued throughout two octaves and two notes to 
the word “man,” on the lower ‘*C,” by the three other parts 
successively. The next line ‘Thou did’st not abhor,” &c., is, 
perhaps, the most beautiful in all the work. I know 
of no vocal writing at all like it. After the “ sharpness of death,” 
to a very quaint cadence, two four-bar lines are followed by a 
fortissimo from “Thou sittest,” to “Father,” in which the first 
tenor again supports the soprano. Here a welcome repose in the 
shape of a parlante on ‘‘ We believe,” &c., comes in, and is suc- 
ceeded, after a pause, by another scrap of organ imitation 
(seeming to me expressive of tottering helplessness), introducing 
in supplicatory tones ‘‘ We therefore pray.” Of word-setting, or 
tone-painting, most piquant examples crop out in all directions. 
Those inflections on the words ‘ precious Blood,” ‘* num-ber-ed ” 
(put into three syllables) and ‘ glory” are amongst the most 
striking. As the work proceeds there is not the slightest samc- 
ness; on the contrary, the interest is continually enhanced by 
vivid and startling novelties, until, on the words, ‘world without 
end,” repeated three or four times, there is an accumulation of 
massiveness, ending with eight bars of the high ‘*G” in the 
soprano and tenor parts (alto and bass an octave lower) of un- 
paralleled grandeur. Here the composition culminates. The 
“chorale,” in measured paces bears the receding attention gently 
back towards the final cadence of imitative portions of scale 

assages downwards, on the words ‘Let me never be con- 
ounded.” The chorale deserves especial mention; just what 
might be expected from the hand that penned Faust, a trifle more 
matured ; a shade riper; the same vintage a little older. Re- 
minding one somewhat of the style of Bach ; it is different, and 
not inferior, to the grandest metrical conceptions of that grand 
writer. I dare not say I think it an improvement on his style, 
for that would be flat heresy. From this point there is nothing 
left to remark upon; for, from the end of the fourth line of the 
‘* chorale,” a slight suspense of the dominant-seventh joins on to 
five bars of pedale on the dominant, and a cadence, in accordance 





with the stately progress of the whole work, brings the 7¢ 
Deum to a conclusion, rounded off by*an appropriate close 
on the organ. Such is a very brief, and very imperfectly, 
wrought out sketch of my first impressions of this new sacred 
work, Since it has yet to be heard, some er 4 blame me for my 
presumption in speaking too soon. I acknowledge my temerity ; 
and whatever may be the penalty I incur in so doing, I pray you, 
Mr. Editor, kindly let me bear the censure alone ; Tet no one be 
compromised by my boldness ; let no one be hurt if my opinions 
are not in conformity with his own. They are but the expression 
of the evanescent gossip of a passing traveller, whose little con- 
solation it will be amidst all differences and variances of senti- 
ment and taste, that he has at all events formed his own 
individual conclusions entirely alone, following no bell-wether in 
doing so.—Yours very truly, IDEALIZER. 
28, Waterford Terrace, Fulham Road, S. W. 


—_—O-— 


REVIEWS. 


Royal Edition of Operas. - Edited by ArTHUR SULLIVAN and Jostan 
Pirrman. Auber’s Masaniello, [London: Boosey and Co.] 


Tur preface to this handsome edition of Auber’s masterpiece tells us 
that in some of its features it differs from all preceding editions that 
have appeared either in Italy or England. Thus, Alfonso’s opening 
recitative, containing the key to the plot, is given for the first time; 
the recitative introducing the ballet after Elvira’s air is restored; as 
are the Ritornella at the end of the first scene, and the Fenella music 
of the last scene. In other respects the edition corresponds to the Italian 
version employed in this country. The English libretto ot the late Mr. 
James Kenney is used with alterations and additions by his son, Mr. C 
L. Kenney ; and though the work has been, perhaps necessarily, cur- 
tailed, the editors deserve praise for the careful manner in which they 
have discharged their task. The opera, so rich in tuneful music, will 
surely be welcomed in this convenient, cheap, and elegant form. 


The Love that’s never told. Ballad. Composed by Exizapetu Pair. 
[London : Boosey and Co.] 


Here we have a lady making confession of her changeless love for a 
gentleman who lived unconscious of it. A Gy of the “ Coming 
Race ” would at once have made proposals to the masculine object of 
her affections ; but such a course, to our lady, was out of the question. 
Hence this song. Miss Philp’s music is in her usual simple but 
expressive style. Key, E flat; compass very moderate, 


Octavo ‘Edition of Operas. Edited by NaTALieE MACFARREN. Wagner's 
Tannhduser. [London ; Boosey and Co.] 


Tue publication in England of Wagner’s operas is a sign of the times, 
upon which, however, we do not mean to comment here. Enough 
that everybody, whether followers of Wagner or his opponents, will 
welcome the means of obtaining, on easy terms, more accurate 
knowledge of his works. The present edition of Tannhauser has been 
‘collated with the full score, from which all directions, metronome 
marks, &¢., have been inserted.” It 8, therefore, desirable 
completeness, and we may add that Mrs. Macfarren has eupplied an 
excellent English translation, while the orchestral indications given 
with the pianoforte accompaniment are of the greatest use in conveying 
an idea of Wagner’s intended effects. ‘I'he publishers have earned the 
gratitude of the musical community by thus placing an important work 
of this much-talked of composer within easy reach. 


The Creation, Messiah, Israel in Egypt, Judas Maccabeus, Walpurgis 
Night. (London: J. W. Martin.] 

Ween works such as those named are offered for a shilling, we can 

only wonder at their cheapness, Elegant. binding and sumptuous 

material are, of course, out of the question at such a price, all we can 

look for being correctness and readableness. These qualities Mr. 

Martin’s shilling volumes possess, and it is to be hoped that they will 

find their way into every humble musical home. 

Come, Pretty Swallow, Ballad. Poetry by Epwarp Puiurs; Music 
by Ricarp Lrapus. (London: W. Morley. ] 

‘Tuere is nothing at all original in this song, some phrases of its melody, 

indeed, having long been common property. Nevertheless, it is a 

pleasant effusion on a cheerful subject, and could hardly fail of an 

agreeable effect. The highest note is E natural. 


Sing to me @ merry lay, Song. Words by Cuaries CuvrcniLi; Musie 
by Georce Lintxy. [London: W. Morley. ] 

Here we have another pleasant simple ditty, of no musical pretensions, 

but able, nevertheless, to delight the average taste without degrading 

i. The words are lively, and the melody in strict keeping with 

them, 
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The Psalter Pointed for Chanting, with Full Directions. [London: G. W. 
Martin. | ‘ 
Wrrsovt pinning our faith to everything we find in this convenient 
little book, we may say, generally, that the “pointing” is done with 
care, and in so simple a fashion that no difficulty need arise. Mr. 
Martin’s “‘ directions ” very properly forbid the absurd habit of pausing 
on the syllable immediately preceding the cadence, whether sense or 
nonsense be the result. With reference, however, to the “strict time ” 
recommended in the cadence itself, we are not so sure that they are 
right. It is this notion of “strict time” which makes chanting stiff 
and formal, instead of free and elastic. Let the words of the cadence 
regulate the time, and not the regular beat of a metronome. 
The Choral Service of the Church. [London: G. W. Martin.] 
Tus book is defective. In the first place, it gives only Tallis’s Festival 
use, and not that for ordinary and Ferial occasions. Next, the plain- 
song of the former, which should be in the tenor, and correspond pre- 
cisely with the melody of the latter, is sometimes ignored altogether. 
For these reasons we do not think Mr. Martin has, in this instance, 
done well. 
The Journal of Part Music. Sacred and Secular. [London: G. W. Martin. ] 
Some recent numbers of this publication contain “ ‘The Evening Star,” 
“'l'he Memory of the Past,” ‘‘ Jesus, refuge of my Soul,” a chorale in 
five parts, and “ The Children’s Prayer,” all by Mr. Martin. In each 
case the music is easy, and well adapted for use by choral societies and 
classes not equal to the study of anything exacting. 


Locke's * Macbeth Music with Pianoforte Accompaniment. [London; G. 
W. Martin.] 
‘Tae music to Macbeth for sixpence! What more need be said ? 


It is not always Mag. Song. Words by LoneretLow. Music by Frank 
D'Atquey. (London; Ashdown and Parry. ] 

AN easy and agreeable song in G major, adapted for a mezzo-soprano or 

low tenor voice, The words need no commendation, but we must say 

that Mr. D’Alquen, to the extent his self-imposed limits would allow, 

gives them adequate exposition. 


Come Again. Song. Written by J. L Exterton. Music by Frank 
D'’Acquen. [London: Ashdown and Parry.] 

Tue rhythm of this melody is not in itself attractive, and Mr. D’Alquen 

has given us no relief fromit. In other respects the song does not come 

up to the expectations raised by the composer’s earlier works. 


Merrily on we Bound. Song. Words by J. T. Freips. Music by Horace 

Bernarp. [London: Cramer, Wood and Co.] 

A Livety and vigorous sleighing song, in G major, six-eight time. 1t 
runs with appropriate smoothness, and is written with a free hand. 
Both melody and accompaniments are easy, and the piece is likely to 
be well received by gentlemen amateurs. 

Lntreat me not to leave Thee. Ruth's song, from the oratorio of Ruth. 

By Gzorcr Totuvursr. [London: Duncan Davison and Co.] 

Tuis is unquestionably the most attractive air in Mr. Tolhurst’s work. 

There is, moreover, considerable originality in its structure and treat- 

ment, a feature of no small attraction at a time when that which is new 

in music is esteemed without reference to the question whether it is 

also good. 

Dew, When Night has passed away. Song. Poetry by W. P. Ross; 
music by G. A. Macrarren. [London: W. Morley.] 

WE are prepared to welcome anything from so accomplished & pen 
as that of Mr. Macfarren, being sure that even if he produce but a 
trifle it will have value. The ballad we have before us is a trifle, but 
the elegance of its style, and the impress it bears of power easily 
exercised, confer upon it great distinction. We wish musicians like Mr. 
Macfarren would write more ballads, and not leave the supply of a 
—— article to a lot of people with no claim to musicianship 
whatever, 


Aveline, Ballad. Words by J. Lyons; music by W. F.Tayior. [London : 
W. Morley.] 
Tuts ballad was written for Christy Minstrel use, and, naturally, 
presents the features most dear toa Christy Minstrel audience. It is 
very easy, and suited for a contralto or baritone voice. 
In its notice of the last concert given by the Dolby troupe in New 
York, Watson's Art Journal said of two excellent English artists :— 
“‘Mdme. Patey and Miss Wynne shared the honours with Mr. Santley. 
We have rarely heard them sing with finer effect ; they seemed to desire that 
their last efforts should be a pleasant memory to all who witnessed their farewell. 


They succeeded fully, for everyone felt a sincere regret that they should not . 


hear these admirable rtists in union again. We shall all miss them sadly, 
for to their talent we owe many hours of pure sensuous gratification and 
intellectual enjoyment.” 








WAIFS. 


Mr. George Tolhurst’s oratorio, Ruth, is to be performed next week 
by the Brockley Choral Society. 

The first part of the oratorio, Ruth (G. Tolhurst), has been placed in 
rehearsal for performance at Kentish Town. 

Orean Apporntment.—Mr. W. W. Meadows, Jun., is appointed 
organist and choirmaster to Winkfield Church, Windsor. 

Maile. Carlotti Patti is at Rome, where she will give a series of 
concerts; from thence she goes to Naples for the same purpose, 

Madame Camilla Urso, whom our readers may recollect as an 
accomplished violinist, is now in London, and plays at Mr, Ganz’s 
concert (to-night) the first violin part in Schubert’s Quartet in D 
minor, in Mendelssohn’s ‘l'rio in the same key, and in Hummel’s 
Quintet in E flat minor. 

At the fourth rehearsal of the Royal Albert Hall Choral Society, 
held in Exeter Hall, on Monday, Feb. 26th, M. Gounod conducted. 
The Kyrie by Palestrina, de la Messe, “O Regem Cceli,” and the motet, 
«OQ Jesus, my Lord!” double chorus, J. 8. Bach, were amongst the 
most noticeable features, in addition to the “ Thanksgiving” Ze Deum. 

The Choir announces that the Passion Music of John Sebastian Bach 
will again be performed in Westminster Abbey, with full orchestra 
and chorus, during Holy Week. The arrangements will be similar to 
those of last year, the responsibility of the service being taken entirely 
by the Dean. The evening on which it will be held has not yet 
been definitely fixed. 

Signor Mario’s daughter (Cecilia) was married on Thursday, at Ste 
Paul’s, Knightsbridge, by the Bishop of Winchester, to Godfrey Pearse, 
Esq., second son of Charles Pearse, Esq., of Chester Square. In the 
unavoidable absence of her father, who is detained at Florence through 
indisposition, the bride was given away by Sir John Harrington, Bart. 
The bridesmaids were eight, viz., Miss Rita de Candia, Miss Clelia de 
Candia (sisters to the bride), Miss Leister, Miss Ciabatta, Miss Trollope, 
Miss M. Pearse, Miss Woodford, and Miss Stephenson. The breakfast 
was given at the Alexandra Hotel, where were upwards of seventy guests, 
composed of members of the aristocracy and the immediate friends of 
the bride. 

The Scotsman, of the 20th Feb., gives the subjoined favourable 
opinion of Mdlle. Victoria Bundsen, the young Swedish singer, who 
now forms one of Mr. Mapleson’s dramatic and concert troop at 
present delighting the amateurs beyond the Tweed :— 

‘“‘Mdlle. Bundsen, whose appearance was a surprise to the majority of the 
audience, is a Swedish singer, who has sung in opera at Stockholm. Her 
voice is a contralto of considerable compass, good quality, and fair power, and 
her style of singing impressed us favourably. She gave a very unexception- 
able rendering of the page’s song in the Huguenots, and sang in addition two 
Swedish songs, the second of which must carry with it, to some of our 
readers, recollections of Jenny Lind.” 


A Boston correspondent writes :— 

“ The International Jubilee, protected by Mr. Gilmore, begins to engage 
the attention of our public; and soon the whole country is likely to be agog 
over the affair. The Preliminary meetings—unlike the preparatory gatherings 
for the Peace Jubilee of 1869—have been held quietly, and little, if any, 
publicity has been given to them. To raise a guarantee fund for an enterprise 
that is to cost well towards half a million of dollars, is no small undertaking; 
but when Mr. Gilmore makes his public announcement—as he probably will 
within a few days---the public will be astonished to discover that so much has 
been accomplished in that direction. Not only the old Executive Committee of 
1869—but other of our wealthiest and most public-spirited business men, have 
interested themselves in the great undertaking, in a way which insures its 
financial security. Ata meeting held on the 13th ult., at which a dozen 
or more gentlemen were present—all of them leading citizens—it was promptly 
agreed to subscribe five thousand dollars each to the guarantee fund. The 
railroad companies have consented to subscribe fifty thousand more. Nearly 
two hundred thousand dollars have already been pledged, or enough to cover 
the cost of the building, which, by the way, will probably be constructed 
upon the Beck Bay, between the Boston and Albany and the Boston and 
Providence railroads, a short distance from the site of the old Coliseum. It 
will cover six acres, and will be arranged so as to contain one hundred thousand 
persons. Since Mr. Gilmore has returned from Europe, he has been 
constantly in receipt of communications from abroad in regard to the under- 
taking, and numerous proffers of instrumental bands and bodies of singers 
have been made. A coloured choral society of one hundred members has been 
proffered from Norfolk, Va. The organization of both the instrumental and 
the choral departments will soon be entered upon, the arrangement of the 
details having been left to competent hands. Dr. Tourjee, as I announced 
some months ago, has consented to act as Chorus Superintendent—a position 
he filled three years since with great success. Mr. Gilmore, who is busiey 
than ever, will soon establish an office in the New England Conservatory of 
Music building.” 
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Mr. Ransford sustained a heavy loss by his concert, which was fixed, 
unicrtunately for him, on the evening of the “Thanksgiving day.” 
In consequence, the artists, we understand, unanimously offered their 
gratuitous services for a second, which is to take place next month. 
Mr. Sims Reeves, who was unable to arrive in time (the streets being 
completely blocked by the crowd) from the Royal Albert Hall, where 
he had been singing, will also assist the “ Veteran” at his next concert. 


—o—- 
THE PAREPA-ROSA TROUPE IN AMERICA, 
We take the following from the Boston Advertiser of Jan. 29th :— 

“The Parepa-Rosa troupe concluded its remarkably successful season at the 
Boston Theatre on Saturday evening. No better selections could have been made 
than Don Giovanni and Martha. Both drew immense houses. In all 
probability there never were before two such audiences in the Boston Theatre on 
the same day. The matinée, at which Don Giovanni was given, drew an 
audience which thronged the lobbies and corridors as well as the auditorium, 
while hundreds were turned away. All the tickets were exhausted the day 
before. The opera was magnificently rendered, the cast including Mdme. 
Parepa-Rosa, Mrs. Van Zandt, Miss Doria, Mr. Karl, Mr. Campbell, Mr. Cook, 
Mr, Seguin, Mr. Ryse, ete. The house was enthusiastic, and the principal 
gems were encored. The evening performance was equally good, while the 
attendance was nearly up to the matinée. Mdme. Parepa-Rosa, as Lady 
Henrietta, Mrs. Seguin, as Nancy, Mr. Castle, as Lionel, and Mr. Campbell, as 
Plumket make up a glorious quartet, as those who witnessed the early repre- 
sentations well know. All the,principal solos and concerted numbers were 
repeated and encored, and the curtain was raised again after the second act to 
allow of a second rendering of the ‘Good Night’ quartet. Taken altogether, 
‘no performances have given greater satisfaction. The season has continued 
three weeks, and twenty one representations have been given. Donizetti, 


Mozart, Balfe, Verdi, and Flotow may be credited with three representations 


each, Cherubini and Auber with two, and Rossini and Wallace with one. 


—— 
MR. HENRY BLAGROVE. 

The following letter has been addressed to the Editor of the ‘ Surrey 
Standard” :— 

Sir,—Many of the inhabitants of Reigate will remember with what 
pleasure they, from time to time, have listened ta the performance of Mr. 
Henry Blagrove, at the Reigate Choral Society's Concerts, who used, in con- 
junction with our talented and esteemed friend and neighbour, Mr. John Paul, 
to play the first violin parts on such occasions, It is with regret, I am surey 
that such persons will learn that this distinguished violinist has been, by 
severe illness, for sometime incapacitated from his professional duties. 
Accordingly our excellent townsman, Mr. Thurnam, with praiseworthy zeal 
and sympathy, set on foot a testimonial to be offered to Mr. Blagrove in his 
distress ; and everyone must rejoice that he did so, as, although it might be 
expected that it would be responded to by members of the same profession 
and other friends, yet he (Mr. Thurnam) little anticipated such a success and 
sympathetic response from the general public as it has met with. 

The sum already collected amounts to between £1100 and £1200, and 
among the subscribers are to be found many of the first musicians of the day, 
who readily responded to Mr. Thurnam’s appeal. I think that “honour 
should be given to whom it is due,” and that I may safely aver that had it 
not been for Mr. Thurnam having taken the matter up in the zealous way he 
has done, and for his individual exertions, it would never have reached such 
pretensions. 

Reigate may well be proud of their townsman, who could initiate and carry out 
such a noble tribute to a brother artist, and I shall be glad, through your 
columns, not only to state this, but to add that Mr. Thurnam does not 
intend to letit remain at its present amount, but to continue his pleading for 
his distressed friend, and, therefore, will be most happy to receive subscriptions 
of those who have not subscribed, and who may be desirous of testifying their 
deep sympathy with Mr. Henry Blagrove. 

If you will kindly insert this letter in your valuable journal, you will much 
oblige. Yours most faithfully, G. Carrer-Morrison, 














THE VOICH & SINGIN G 
ADOLFO FERRARI. 


THE FORMATION AND waw ons OF THE VOICE FORSINGING. 
rice 12s, P 
London : Duncan Davison & Co., 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and — the voice, and removing affections of 
. . . ° é ’ . 

AS maintained its high character for a quarter of a 

century; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 
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THE 


TEMPERANCE DIBDIN 


COMPRISING 


20 ORIGINAL SONGS 


Adapted to as many expressive Airs of the late 
CHARLES DIBDIN, 


0. F. ROUTH. 


PRICE EIGHTPENCE, 








LONDON: 


DUNCAN DAVISON & CO, 
244, Regent Street, W. 





“Music married to verse” of moral tendency, even though that verse 
fall infinitely short of Milton’s excellence, is a power for good among the 
people which no moral reformer can afford to despise. Hence the Teetotalers 
have judged well to supplement their treatises in print, and their addresses in 
the lecture-hall, by ‘‘ melodies” in praise of water, and in reprobation of 
strong drink. 

These productions, however, are of unequal merit. While some are every- 
thing we could desire, considering the nature of the subject,—others (and they, 
perhaps, the greater portion) are, it must be owned, nothing more than sorry 
adaptations to popular street tunes, of the stock phrases and illustrations of 
the Teetotal platform, sounding grotesque and vulgar in the fastidious ear of 
taste. At all events, no one will deny that the number of really good 
Temperance songs may be increased with advantage to the cause they are 
designed to promote ; so that the contribution of another score to the common 
stock, adapted to as many separate tunes, needs no apology. Something also 
may be said as to the tunes. These should always possess intrinsic merit, 
and not owe their popularity to some passing whim of. the place or hour. 
Now, to my mind, none seem better to answer this description than the songs 
of Charles Dibdin, which, as sung by Incledon, our grandsires and grand- 
mothers applauded to the echo. Dibdin himself was the slave of drink, and 
many of his songs go to encourage the drinking habit in those for whom he 
wrote, the tars of Great Britain,—men, one would think, who, of all others, 
ought to keep a steady brain in their heads. 

To the present generation, accustomed only to airs of far inferior value, 
those of Dibdin would come with all the attractions of. novelty, nor is it so 
difficult as might be supposed to effect the transformation of this priest of 
Bacchus into the apostle of temperance. The tunes I have selected are full 
of life and expression, bold or pathetic as the subject demands, but never 
ranting or lackadaisical. In short, our author was a genius, and genius 
retained on the right side may surely effect as much for temperance, as, on 
the wrong side, it has ever done for drink and degradation. 

As to my own part in this business. I have not attempted to imitate, or 
rather parody, the words of my author, except in one or two instances. The 
songs are original, whatever be their quality in other respects; and all the 
praise I claim for them, is, that they are strictly in character ; that is, in 
keeping with their respective airs. With my author, I have taken especial 
pains not only to make the air and the general sentiment of the song agree, 
but that the words should vary with the varying strain. Dibdin’s tune was 
inspired by the words. His adapter had to reverse the process, by making 
words in harmony with the tune. 0. F. BR. 
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~~ MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


A complete course of Instruction in the 
Art of Singing. 
To be published in Three Monthly Parts (each complete in itself). 
Price 5s. 
Part 1. Now Ready. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 1.—February. 
CONSISTS OF 


A short treatise on the Formation, Production, 
and Cultivation of the Voice, 
With numerous: Scales and Exercises. 


60 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 2.—March. 
TREATS OF 


Expression, Style, Taste, na 
With Progressive Exercises for their application. 
80 pages. Price 5s. 





MADAME SAINTON-DOLBY’S . 


TUTOR FOR ENGLISH SINGERS 


Part 3.—April. 
WILL CONTAIN 
Several Songs, selected from well-known Oratorios, 
as well as Ballads, Ancient and Modern, with 
Remarks on the correct manner of interpreting 
each of them. 
60 pages. Price 5s. 





LONDON : 


BOOSEY & C0., HOLLES STREET. 


And all Musicsellers. 





TITO MATTETS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 


Souo 
6 0 





Dost. 
Grande Valse ....csssecsecsesseees seseeceeseees asatscocgeccecce. 
Second Valse (Bouquet de Fleurs) 
Third Valse (Fenelia) ........ pis asceddnnccsdutgoctioss dines adéd 
I Puritani (Grand Fantasia) 
Pas de Charge (Morceau de Salon) 
Il tramonto del Sole 
Tl folletto (Galop de Concert) .. 
Un Sogno d’Amore (Nocturne). Re 
Addio del Passato (de Verdi.) Transcription vatiée .. 
Una notte d’Estate (Nocturne) 
Etude de Concert 
I II a i635 sce sea cenisnc sna sagnce tne suacenasascanaazes 
Mergellina (Barcarole) 
La Harpe (Romance) 
Souvenir d’Italie (Nocturne) 
La Gaité (Scherzo) 
The Fairy’s Reverie 
Ia Mandoline (Etude Caracteristique) 
Oh! dear, what can the matter be. 
Quadrille Brillante (for Piano) 1st set 


Transcribed ... 


Non @ ver. Brilliantly Transcribed 

Bloom is on the Rye. Brilliantly Transcribed 

Marche Orientale (Bottesini.) a Transcribed... 

Orphée aux Enfers (Divertissement) .. aa 

Vaillance (Fantaisie Polka) 

Eco di Napoli (Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Mélodie) 

Galop de Concert (Le Bearnais) 

‘Tis the Harp in the Air (Wattace.) Brilliantly 
Transcribed. Just Published 

Avant la Danse (Valse Romantique.) Just Published ... 

La Lyre (Nocturne.) Just Published 

Grande Marche Fantastique. Just Published 


a hha 1-1-2139 1-0-1111 -1 1-5-1717) 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Mdlle. Marimon. Intro- 
duced in the Opera of Don Pasquale, Just Published 
Non so Perché (Melodie-Valzer.) Sung by Mdlle. Colombo 
The Forsaken Nest (‘Le nid abandonné.” Sung by 

Madame Trebelli-Bettini 
Never More (‘‘Non @ ver.”) With English and French 


Non é ver (Romanza.) Sung by Signori Ciabatti e Cara- 
voglia 

Non torno (Romanza.) Sung by Signori Ciabatti e Cara- 
voglia 

Lo Scapato. Sung by Mr. Santley 

Doh Paria (Romanz8) 0. ccccccccsccsecceecsosccesccaccoesess : 

Io la Perdei (Ditto) 

Tornétra (Romanza) 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer.) Sung by Mdlle. Carlotta Patti 

La Pesca (Canzone.) Sung by Mr. Lewis Thomas 

Mergellina. Sung by Signor Stagno 

Il farfallone. Sung by Signor Ferranto - 

Un Rosajo (Romanza.) Sung by mae Paeiinnt ae 

Niente per Forza (Canzonetta) .. sieeads 


ecooocoocooocooooo co SoS S&S SO 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street. W. — 
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NEW ITALIAN SONG, 


“INTEND.” 


COMPOSED BY 


E. PALADILHE. 








“ A Canzone Popolari, in E flat, entitled ‘M’Intendi,’ 
is the work of E. Paladilhe, whose name the ‘ Man- 
dolinata’ has made so familiar. It is a charming 
example of quaint melody, full of delicate inflexions 
and little surprises which irresistibly attract the unac- 
customed ear.” —Daily Telegraph, Feb. 2nd. 


“We see no reason why this song should not become 
as popular as its author’s ‘ Mandolinata.’ There is in 
it the same piquancy of melody, with the same fresh 
and attractive characteristics. Senor Paladilhe writes, 
moreover, like a musician, and not only the lovers of a 
pretty tune will welcome his new effusion. The song 
is in E flat, and its highest note is G.”—Sunday Times, 
Jan. 28th. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


An Entirely New Work for Musical Education. 


MAYNARD’S MUSIC COPY BOOKS 


CONTAIN 
A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each page, and blank staves are left for the 
popil to copy the examples given. The Rudiments of Music are explained as simply 
as possible. Diagrams of the Pianoforte Keyboard are provided, by means of which 
the notes can be more easily learnt than by any other method. The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a flan laid 
down by which Singing at Sight can be learnt without asststance. The Music Copy 
Books will, it is believed, be equally useful to master and pupil, by relieving the 
former from the necessity of constantly repeating the same rules, and ensuring the 
gradual progress of the latter. 

THE AUTHOR'S PREFACE. 

“ Intelligence, or, as it has been called, intellectuality, is an essential element of al] 
Art, practical as well as creative, and of none more so than of Music. Its develop. 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action any of the higher attributes 
of the mind, The Rudiments of Music are generally learnt by rote ; proficiency in 
sineing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Stadents should be taught that all musical 
sound, whether vocal or instrmental, is intended to convey some definite meaning ; 
they should be made to reflect upon every phrase they have to sing or play, and 
thoroughly to understand that intelliget.ce is the very esse:.ce of our Art. Music can 
thus become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, I hope, 
be useful, The plan I have set forth seems to itate tration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to cultivate 
habits of precision, observation, and comparison. These are advantages which speak 
for themselves, Experience has proved that by writing exercises, pupils make 
steadier and more rapid progress than by the most frequent oral repetitivn of rules or 
notes, The hand and pen assist the eye and ear, and the result is more satisfactory 
than when the voice or fingers are guided by the eye or ear alone, I do not, fora 
moment, assume that this method wil! dispense with the necessity of vocal or instru- 
mental practice ; but as such practice becomes less troublesome and laborious if pur- 
sued with intelligence, it is evidently desirable, in teaching music, to stimulate the 
faculty of thought. And that is the object I have had in view while writing the 
present elementary work,—W ALTER MAYNARD.” 





Vocalization, Pari-Singing, and 





PRICE SIXPENCE EACH. 
MAY BE HAD OF 


CHAPPELL & CO., 50, New Bond St., London, 


Or of any Musicseller in Town or Country. 








New Work for Singing Classes. 


CHAPPELL’S 


PENNY OPERATIC PART-SONGS. 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present collection of Part-Songs is entirely new, being selected and adapted 
from the most striking and popular Choruses in the Favourite foreign Operas, The 
Arrangement is purely Vocal, such Choruses only being chosen as can be su. g with- 
out the aid of an Instrumenta! Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rowg, and the Harmonies arranged in four parts by 
Dr. E. F. Rimpavt, as likely to be most useful in small classes, 

1. — oF THE FisHERMEN'’s CHILDREN. Adapted to a Melody from Herold's 
“ Zampa.” 

2. Favs anp Exves (Jn mia fe). From Flotow's “ Marta.” 

3, SprinG’s BRIGHT GLaNcEs (Jn Elvezia nonv'ha), From Bellini’s ** La Sonnambula.” 
4. From Yorper Vaue axp Hitt (D'immenso giudilo), From Donizetti's *‘ Lucia di 


Lammermoor,” 
5. Here we Rest (Qui la selra), From Bellini’s “ La Sonnambula.” 
6. OnwarD To Battie (Squilli echeggi), From Verdi's “ Trovatore.” 
7. Ratapi.aNn (Rataplan). From Donizetti's ‘‘ La Figlia del Reggimento,” 
. THE Gipsy’s Star (Verdi! le fosche). From Verdi's ‘‘ Il Trovatore,” 
. War Sone or THE Druiws (Dell aura tua profetica), From Bellini’s “ Norma.” 
. IN MERCY, HEAR Us! (Cielo clemente), From Donizetti's “La Figlia del 
Reggimentw,” 
Come To THE Fain! (Accorete, giovinette). From Flotow's “ Marta.” 
. Frienpsuip (Per te d'immenso giubilo), From Donizetti's “Lucia di Lammer- 
moor.” 
. AWAY, THE MORNIXG FRESHLY BREAKING (The Chorus of Fishermen). 
Auber's *‘ Masaniello.” 
. Pretry VILLAGE Marpen ( Peasants’ Serenade Chorus), From Gounod’s ‘‘ Faust. 
. TH& SOFT WINDS AROUND Us ( The Gipsy Chorus). From Weber's “ Preciosa.” 
. SEE HOW LIGHTLY ON THE BLUE SEA (Senti la danza invitaci), From Donizetti's 
** Lucrezia Borgia.” 
. SEE THE MOONLIGHT BEAM (Non far Motto), From Donizetti's “ Lucrezia Borgia,” 
. ON YONDER ROCK RECLINING, From Auber's “ Fra Diavolo,” 
. HAPPY AND LIGHT, From Balfe'’s ‘‘ Bohemian Girl.” 
20. Come, come away (Ah! que de moins). From Donizetti's “ La Favorita.” 
21. Hymen’s Torcu (JI destin), From Meyerbeer's “ Huguenots.” 
22, COME, OLD COMRADE ( Zhe celebrated Chorus of Old Men). Gounod’s ** Faust," 
23, ’Gainst THE Powers oF Evin (Zhe Chorale of the Cross). From Gounod's ‘‘ Faust," 
24. O BALMY NIGHT (Com ¢ Gentil). From Donizetti's *‘ Don Pasquale.” 
To be Continued. 
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